
























“HI-FIRE” 
TOP-LOADING 
ELECTRIKILN 

HTL-16 for Cone 8 

(2300° F) 

$201.25 f.0.b. Columbus, 
Crating $12.00 
Pyrometer $28.75 


Top-loading ElectriKilns save time .. . cut 
power costs. All wiring and switches are 
completely safe... approved by Under- 
writers’ Laboratory. Extra-long-life ele- 
ments in recessed grooves mean easier 
replacement, no loose staples. 





TOP-LOADING FIRING CHAMBER 


MODEL NO. WIDTH [LENGTH | HEIGHT | Cu. IN. TEMP. 














4 ' HTL-16 | 16 | .o | 15 | 3840 | 2300°F 
TL-8 18 | 18 | 15 | 4860 | 2000°F 

TL-6 12 | 12 | 10 | 1440 | 2000°F 

Ve TL-5 11 | 11 | 10 | 1210 | 2000° F 
TL-4 11 | 11 | 6% | 786.5 | 2000° F 
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What do YOU need 








ina kiln ? 











SIDE-LOADING 
ELECTRIKILN 


HT-09 for Cone 8 
(2300° F) 

54.50 t.v.0. Corum 

Crating $7.00 

*yrometer $7° ~ 


Make your choice froma . . . popular hobbyist 
wide variety of Side-load- models listed in table 
ing ElectriKilns...range of .. . also many others 
firing chamber capacity completely described in 
from 216 to 9680 cu. in. free Harrop catalog. 


TEMP. 





FIRING CHAMBER 


























SIDE-LOADING 
MODEL NO. WIDTH | DEPTH HEIGHT cu. IN. 
HT-15 | 14] 14 | 15 | 2940 | 2300°F 
HT-09 9} 9 | 9 | 729 | 2300°F 
C-1214 | 12| 14 | 11 | 1848 | 2000° F 
C-500 | 7'/.| 9 | 11 | 742 | 2000°F 
509 9| 9 | 9 | 729 | 2000°F 








Globar side-loading models available, too... 
Globar is a registered trade mark of, and in- 
dicates manvfacture by, the Carborundum Co. 


HARROP SUPPLIES 


Harrop is your one 
reliable source for 
every ceramic need. 
Glazes, colors, fin- 
ishes . . . tools, kiln 
furniture and sup- 
plies, wheels . . . nets and laces. 
Yes, Harrop is the ceramie house 
that has everything you need. 
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Yes Indeed: All the above have acclaimed our port- 
able spray booth for ceramists as the answer to 
the most disagreeable part of their hobby. With 
the spray method there is always a lot of dust. 
Everyone knows how hard it is to clean this kind 
of dust off shelves, windows, floors, etc. 


With this spray booth no such problem as the above 
exists. The filter in the booth catches all the dust. 
It is no longer necessary to use a cumbersome, 
nerve-wracking, facial mask. This spray booth 


ONLY 


$9495 D> 


F.0.B. DETROIT, MICH. 
Ship.Wt. 21 Ibs. 
20” high 20” wide 23”deep 


MiVep. Sum 


enables you to sit in front of it and spray to your 
heart’s content without ever worrying about dust. 


The spray booth has a 110 V 60 cy ac electric motor 
with fan attached. In front of the fan and motor 
is a filter. The dust is drawn into the filter by the 
suction of the fan and deposited there. You do not 
need an outside vent for ceramic work. If you do 
not have enough room to leave the booth out, just 
take off the cover and fold up for storage in a space 
20° x 9”. 


Absolutely guaranteed money back if not satisfied within 10 days 


DEALERS INVITED 





DETROIT FABRICATING CORP, 7521 ST. AUBIN, DETROIT, MICH. 
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UNDERGLAZE COLORS) 
OVERGLAZE CoLors { 





on all Drakenfeld pot- 
tery supplies— every- 
thing from underglaze 
pencils to grinding, 
mills. 














CERAMISTS’ SHOPPING CENTER 


CLAY BODIES . PREPARED GLAZES 
Dry and Liquid 


SUPPLIES +« EQUIPMENT 


FOR BETTER WARE select either of these Drakenfeld 

dry casting or moist clay bodies: 
Cone 06 White Casting Clay 
Cone 06 White Plastic Clay 


BE SURE to choose from the following group of Draken- electric kilns from which you can 
feld glazes for special results in your particular projects. choose the floor or bench model best 
Available in a wide variety of sparkling colors, they are 


Was COR specially designed for Cone 06 fire—minimize the danger wisest mnplote infer. 
TESS HABSTRATED of crazing, shivering, blistering, pinholing and crawling: — 

CATALOG 

Containing complete Cone 06-04 Gloss (Majolica) Cone 07-02 Crystalline 

information and prices Cone 06-02 Vellum Matt Cone 07-02 Crackle 


Cone 06-02 Matt Cone 07-02 Fancy Art 


“Drakenteld 


B. F. DRAKENFELD & CO., 
45 Park Place, New York 7, N. Y. 











68203 ELECTRIC KILNS 


68204 Enjoy the thrill of doing your own 
firing. Drakenfeld has a full line of 


INC. 

















THE 


KLOPFENSTEIN 
WHEEL 


A full size, quality con- 
structed, all metal 
treadle wheel for the 
potter. This wheel has 
been designed and en- 
gineered incorporating 
features recommended 
by a group of ceramic 


instructors at one of 





our leading universities. 


PRicE $99.50 


(F.O.B. CRESTLINE) 
SHIPPING WEIGHT APPROX. 200 LBS. 

STANDARD HIP REST INCLUDED IN ABOVE PRICE. 
SPECIAL HIP REST PICTURED AVAILABLE AT $5.00. 


CHECK THESE FEATURES! 
13” throwing head * 100 lb. flywheel * Pan 30” x 30” x 5” * Wheel 
height 36” * Precision ball bearings * Handsome grey finish on pan 
with black stand * Trim bar for foot rimming included * Custow. made 
accessories available for wheel. 


OPTIONAL EQUIPMENT AVAILABLE 


Reversable Throwing Head — for making bats. Has a locating and 
ejector slug for removing and re-centering baits. A special metal band 
to form the sides of the bats is included. PRICE: $10.00. 


Wedging Wire and Board — a handy piece of extra equipment for your 
wheel. Wedging board removable for throwing. PRICE $10.00. 


WRITE TO 


H. B. Klopfenstein & Sons 


359 Pearl St...Crestline, Ohio 


2 








Cherubs 7m 


with butterfly 
wings. 


CONS ES oh 


Send for these beauti- 
fully modeled cherubs 
for your customers 
knick-knack collection. 
Top H-503 & H-504 
Bottom H-506 & H-505 


Spestety 


cesta 


Bisbee ake 


Rees ese 


VISIT THE ASBURY PARK CERAMIC SHOW from May 
4th to the 8th, come see us at our booth #34. 





THIS REGISTERED TRADE 
Mark is your assurance of a 
genuine Holland Mold, it is 
stamped on all our stock 


molds. 
Ask od our FREE caialog! 


holland mold shop 


1040 Penna. Ave. 2-7032 Trenton, N. J. 
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DELIVERED 
ANYWHERE 

IN THE 
UNITED STATES 


TOTAL 
COST 


opi 





NO HIDDEN COSTS! 
NO SHIPPING CHARGES! 
NO CRATING CHARGES! 


ALL RISK INSURANCE 
INCLUDED IN PRICE! 


MODEL E44 


Chamber size: 
a" x 3%" x 4" 














QUALITY BUILT 
THROUGHOUT 


DOOR 


Hinged to open upward 
— easy to insert and 
remove pieces 


CASE 
All-steel 
welded construction 


INTERIOR 
Made of finest 
insulating firebrick 


ELEMENTS 


Completely enclosed — 
give out true enameling 
heat — not radiation 
temperature — danger of 
shock eliminated 


HEAT 
RESISTANT 
PAINT 


“UL” APPROVED SWITCH 





“Ee eS S| 


“UL” APPROVED CORD 


larger MODEL (E66) AVAILABLE 


CHAMBER SIZE: 6”x6"x6” 
° DELIVERED ANY- 
Price... were IN usa Only $2700 
WRITE FOR LITERATURE 
Electric Kilns 
lt, Ka ID, Manufacturing Co. 
Chester 11, Pa. 


DEALER INQUIRIES INVITED 





UNIVERSITY OF IDAHO 
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ECKHARDT SCULPTURE 
Gentlemen: 

I would like to thank Edris Eckhardt 
and CM for the splendid articles on carved 
sculpture! [January and March]. 

Mary O. MECKER 
Kansas City North, Mo. 


PEN PALS WANTED 
Gentlemen: 

I am the only studio potter in the 
South Island of New Zealand. I have had 
to learn the hard way—without any tuition 
or pottery friends. So you will understand 
that your magazine brings a special kind 
of joy. It is the nicest present I have ever 
had. I collect it from our mailbox and 
take the wrapper off it and start reading in 
our driveway. 

I wonder whether any of your readers 
would care to correspond with me and 
exchange ideas. I am mainly interested 
in contemporary work. I make condiment 
sets, free-form bowls, platters, bottles, and 
lamp bases .. . 





Loma B. Danks 
Loma Linden Studio 
24 Idris Road 
Christchurch NW1, New Zealand 


POTTERS & PUTTERS 
Gentlemen: 

Your excellent magazine is greatly 
appreciated by us Alaskans who are far 
removed from schools, studios and ceramic 


showings. Through CM we are able to 
keep in touch with work being done else- 
where and to receive inspiration for our 
own projects. 


MILDRED ANDERSON 
Alaskan Potters 
Juneau, Alaska. 


Gentlemen: 

My first two issues of Ceramics Monthly 
have been received and I am very well 
pleased with your magazine; especially so 
because of your efforts and interest in 
supplying articles written in such a way as 
to be of material benefit to the novice. 

CLARENCE A. Brown 
Cla-Bro Shop 
Polson, Mont. 


Gentlemen: 

. Some of the very fundamental be- 
ginners’ articles may seem just that, but I 
haven’t forgotten how much they would 
have meant when I needed them most! 
A reminder of some of those points isn’t 
always wasted either! Your magazine is of 
excellent quality and free from the tripe 
so often purveyed. .. . 

EpnA M. BarNEs 
Detroit, Mich. 


Gentlemen: 

Your magazine is wonderful . . . Thank 
you for remembering that all potters and 
putters have not had four years of art 
school! 

Mrs. JoHN J. Knox 
Richmond, Ind. 


ABNORMAL ORIGIN OF RIGHT 
SUBCLAVIAN ARTERY (See Cut) 


Gentlemen: 

I am enclosing photographs of ceramic 
cardiac models which I have made under 
my husband’s supervision (he is a pediatric 
cardiologist with St. Louis Children’s Hos- 
pital). The models are glazed and fired. 
They are used for demonstrations, and can 
be handled and passed around an amphi- 





theater (but it’s off with the head of the 
first medical student who drops one!). 
The models have been so helpful in teach- 
ing students and internes that my husband 
insists it would be of value to pass the 
information on... 

EvELYN GOLDRING 


University City, Mo. 








your dealer. 


MAY CO 


THE LEADER IN CERAMIC COLORS 


OFFERS AN Cxciting Vw COLOR 


POMONA GREEN 


A gay, delicate, green Underglaze color . . . . another high quality MAYCO 
color to add enchantment and interest to your ceramics .... now available from 








TAKE THIS OPPJRTUNITY TO TRY MAYCO'S FINE UNDERGLAZE COLORS. 


A sample kit of 18—'/2 oz. jars is available from your Mayco Dealer for $3.75. 
OR SEND US $4.25... KIT WILL BE SENT POSTPAID 


Includes literature on how to use Mayco's underglaze and one-stroke colors. 














MAYCO COLORS 


P. O. Box 224 
North Hollywood, Calif. 
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Yes—fool everyone, even experts with expensive-looking fashionable, light-weight ceramic 
jewelry. Make pins, earrings, cuff links, bracelets, tie clips and necklaces, professional looking 
enough to sell at tremendous profit, exciting enough to wear with the most exquisite outfits— 
yet easy to make and with little expenditure of time, money and effort. Directions are simple, 
learn in as little as half an hour. BERGEN will show you how to combine ceramics with 
jewelry making for fun and profit. Learn this fascinating way to supplement your income today! 
Send for a selection of materials from this advertisement now—complete instructions will be 
included with your order and you will be on your way in no time at all... . 


EEE | 
3 + ° . 
Here ane a few of Bergeni high quality findings 
Wustrations about 2/3 of actual size * Prices for pieces not pairs © Specify “Gold” or “Silver” finish. 
EAR WIRES 25c dor., 2.25 gross, 1.95 gr. in 5 gr. lots. | DROPS - 30c dor., 2.50 gr. -| EAR CLIPS, - 35¢ doz., 3.00 gr. 


Cll YlEO| to| co] BIG 


EW1-9mm EW2-7mm_ _—for soldering EW7-15mm DRI DR2 EC2 EC3 
WIRES FOR PIERCED EARS CUFF LINK BACKINGS 


| ot | 8 

































































Sterling or gold filled ClL2—22ce eo. = CLI— 4c ea. CL4—10¢ ea. (L3—18¢ ea. 
80c dozen - 7.00 gross 1.80 dozen 1.00 dozen .90 dozen 1.50 dozen 
PINBACKS Ya", Ya", or 1'—35¢ dozen, 3.50 gross 
all with safety catch 1%4"—50c doz., 4.00 gr., 1'/2°—60¢ doz., 5.00 gr. 
SCREW CATCHES BRACELET BLANKS © Ecch is complete with 
LK an clasp and has links for six mountings. 
EYES oh p 
R AHI foldover 
Adjustabl CA3 ak, 
’ Necklace Bracelet or Soc Si el : 
for drop earrings Hooks Necklace 

or rier , 1S¢ doz. | 50¢ doz. BRI—Plain 35¢ ea., 3.50 dozen 

25¢ dor, 2.50 gr. 1.00 gr. | 4.50 &. Necklaces—{chain on each end) 60¢ ea., 6.00 dor. 
GEER CA1-Necklace om - 

JUMP RINGS 50c doz., 4.50 gr. HI pry <7 

© «lia OB ; _ Y 2! y U sy 
. | dor. JEWELER ADHESIVE 
5 = ” 5 Guoranteed to hold metol BR2 with 15mm discs—40c ea., 4.00 dozen 
60c | 80¢ O cam ec. cok. mt Necklaces—(chain on each end) 80c ea., 8.00 dor. 

R4 gross | gross py |e 35¢ — Baviay 2.80 























; An Dace 


To introduce the latest jewelry 


craze 


Bergen will send you a complete 
kit to make this glamorous pin 
a . decorate the procelain disc 
as you like, fire it and mount it 


24 KT GOLD PLATED 


ATALOG OF AMERICA’S 
“SUNBURST” PIN. | “PREE Crater cc 


LARGEST SELECTION OF 
FINDINGS & SUPPLIES FOR CE- 


RAMIC JEWELRY AND «& 
COPPER ENAMELING. ad 







“FILIGREE JEWELRY” 





on the pin for a_ beautiful jew- DEALERS-DISTRIBUTORS 
elry piece. Sent FREE with your fh oa 
for $5 or more from this Write on your letterhead 


order 


ad, 





for QUANTITY DISCOUN 

















BERGEN ARTS & CRAFTS e DEPT. CEE e128 MAIN ST. e HACKENSACK, N. J. 























SCHOOLS 
ART TEACHERS! 











Almost time to check your 
glaze supply for next semes- 
ter’s ordering ? 
Why not try VELVA-PLY the 
glaze ESPECIALLY designed 
ee young and 
old? 
It’s SAFE for children — 
there’s no loose glaze dust 
floating around in the air. 
VELVA-PLY is SO MUCH 
EASIER for little folks to 
apply, and FAR more certain 
as to results! 
It’s so ECONOMICAL for 
school use, for there’s more 
ACTUAL glaze to the ounce 
in VELVA-PLY ready-mixed 
glazes. 
VELVA-PLY can be fired on 
cast greenware with perfect 
results — thus eliminating 
ONE FIRING. (The school 
board will love this.) 
VELVA-PLY is easier on 
school budgets, for VELVA- 
PLY carries a school discount. 
When in Detroit visiting the 
show, be SURE to visit our 
studio and see our special dis- 
play of Velva-Ply glazed 
pieces. New methods gladly 
explained. Free sample of 
America’s leading one-fire 06 
glaze sent upon request on 
school letterhead. 

WELCOME TO DETROIT AND 


the KAY HARRISON studios 


8744 W. McNichols Rd., Detroit 21, Mich. 
N 2-9222 
Studio hours: daily 9:30 to 5:30 
Thursdays until 8:00 P.M. 





itinerary 


Send show announcements early—Where 





to Show: three months ahead of entry 
date; Where to Go: at least six weeks 
before opening. 


WHERE TO SHOW 
* national competition 


MASSACHUSETTS, Worcester 
October 15-November 27 
Individuals may submit objects to com- 


mittee of selection; for details write Mrs. 
Walter Kring, 40 Highland St.. 


New York, New York 

June 8-Sept. 7 
*Young Americans Sixth Competitive 
Exhibit at America House. For Crafts- 
men 30 years of age or younger. Includes 
ceramics and enamels. Jury; prizes. En- 
try date, May 25. Write American Craft;- 
men’s Educational Council, 32 E. 52nd. 


WHERE TO GO 


ALABAMA, Birmingham 

May 5-26 
Dutch Arts and Crafts; 350 examples 
including ceramics, lamps, etc. At Mu- 
seum of Art, City Hall. 





Supply & Equipment Shows 

Everything from glazes and green ware 
to findings and figurines may be seen 
at the annual ceramic supply and 
equipment shows held in different sec- 
tions of the country. These shows con- 
stitute a common meeting ground 
where the supplier and the hobbyist 
can get together over products and 
ideas, a congregation of those who sell 
and those who buy materials used in 
ceramics. Highlight of each show is 
exhibition of hobbyists’ work. 


EASTERN CEerAmic Hopsy SHow 
May 4-8 
At Convention Hall, Asbury Park, 
N. J. For information, write Jerry 
Gasque, Managing Director, 7/7 
Ridgecrest Ave., Staten Island be 
N. Y. 


MIDWESTERN CERAMIC Hossy 

SHOW 

May 12-15 
At 220 St., and Lake Shore Blvd., 
Cleveland, O. Managing director is 
Paul Lange, 17854 Beech Blvd., 
Cleveland 7. 


Great LAKES Ceramics Hopsy 

EXHIBITION 

May 18-22 
At Masonic Temple, Detroit, Mich. 
Details may be obtained from Arthur 
E. Higgs, Managing Director, c/o 
Masonic Temple. 




















CALIFORNIA, Sacramento 

May 18-June 26 
Kingsley Art Club 30th Annual Exhi- 
bition of arts and crafts at E. B. Crocker 
Art Gallery. (Please turn to Page 30) 












MAKE YOUR OWN 


CERAMIC JEWELRY 


WITH THIS 42 PIECE 


JEWELRY PACKAGE 








Complete Package $2.00 Postage Prepaid 
This assortment of jewelry findings and ce- 
ment has been prepared for us especially 
to be used in conjunction with 


CHARLES HOUSTON 


BISQUE PRESS MOLDS 


These molds are so quick and easy to use. 
Try them and learn how simple it is to make 
your own original costume jewelry 


SPECIAL! 


THIS 42 PIECE JEWELRY PACKAGE WITH 
ANY 2 OF THE PRESS MOLDS BELOW FOR 
ONLY $4.75 POSTAGE PREPAID IN 


U.S.A. 





PM-% Free PM-4 Alice in 
ieent Form Wonderland 





PM-s Alphabet 
Flowers Leaves and Nos, 1” 


(7 & 8 have figures on both sides) 


0 PRICE $1.5Q Plus 25¢ 
) 


PM-5 PM-6 PM-7 





Religious 


postage for 
one, 10¢ each 
additional mold 
(3% TAX IN CALIF.) 
On Orders for 6 Or More Press 
Molds We Pay All Postage In U.S. 


* 4 OH ® 


Dealers: Write for Literature and 
Discounts On This Popular and 
Fast Growing Line of Press Molds. 


* 4 RH * 






PM-9 Grapes 


PM-10 ‘ 
Antique For Complete Catalog of All Molds 
Scrolls Send $1.00 To Apply To First Order. 


STUDIOS AND SCHOOLS SEND FOR FREE 
NEW WHOLESALE PRICE LIST OF MOLDS. 


CHARLES HOUSTON MOLD CO. 


3018 W.BULLARD, DEPT.CM FRESNO, CALIF. 
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panacea crea 




















ERIC GORT 
ORIGINAL 
MOLDS 


FLORENCE COX CERAMIC STUDIO 
NATIONAL DISTRIBUTOR. 





#004, 005 





#006, 007, 008 





#001-L #003 


The Cream of the Crop in Glazes 
KENAISSANCE CONFETTI GLAZES — multi- 
colored specks in solid color backgrounds in 
matt or glossy finish so dazzling they defy 
description. 

TRU-FYRE EXOTIC AND COLORED BRUSH- 
ING GLAZES have taken the Ceramic Hobby 
Studios by storm—try Camelia Pink or Italian 
Antique, Moonstone or Ebony and you'll see 
why everyone is singing their praise. 


WONFIRE BRIGHT RED AND DARK RED 


These are the first of a series of molds created by this fine 
artist for the Ceramic Hobby Trade. Visit Mr. Gort at Booth 
#17 at the Eastern Ceramic Hobby Show at Asbury, May 4-8 
to see these molds and other models of masks, Chinese figurines 
ete., which will soon be available in molds. 


Keep these pictures for reference but write to me for dealers 
discounts 


GLAZES and all the colors, too, stole the show #001-L Madonna $44” 3 pe. mold— 7003 Candy-Nut Dish 714” long— 
last year and by popular demand are still at $6.75 $3.75 


the top of the list this year. 006 Papa duck 4”; #007 Mama #004 Rooster Salt 74%4”; #005 Hen 


uck 334; +008 Baby duck 2%’ Pepper 64%4” each—$4.75 


Write for Dealers’ Discount Sheet on all these (one mold) —$4.75 #001-S Madonna 714” high—$5.75 


fine glazes. 


ANNOUNCEMENT 


Mr. Cox and I both regret that we cannot participate in the Eastern away from the Show by car if you take the Garden State Parkway to 
Ceramic Hobby Show this year, as we have in the past two years, be- Kenilworth. 

cause our son, Bill, Jr., is receiving his commission in the U, 8S. Air At this time I would like to express my appreciation to the people who 
Force in Texas in May and is being married directly after that in work with me at my studio for their wonderful cooperation and help 
Mississippi and we want to be with him for these two important events. over the past years, “THANK YOU” Helen Wallace, Helen Schmitt, 
We will miss all our wonderful Ceramic Hobby Friends. Kay Graceley, Florence Gardner, Gisella Donaldson, Dorothy Rosbach 
My studio will be open during the entire Show and my staff of girls and Marion Slocum and last but not least our smiling, happy and 
will be more than happy to help you, The studio is only fifty minutes willing stock boy, Dave Kinnear—the studio is all yours for May. 


Weiss Con eramic Stidio 


§43 £8OVULEVAR SD, RENMIL WO A Th... ee eee 
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Gold Eraser 


A gold eraser that will rub off fired 
gold as easily as a pencil line is erased, 
according to the distributor, is now 
available to the ceramic art field. 
Originally developed for the china 
decorating industry, the eraser, called 
Mazgic Stik, is harmless to the surface 





of the glaze and contains no acid or 
other materials harmful to the skin. 
A few light strokes are said to be all 
that is required to remove gold 
blemishes. 

Magic Stik retails for $1.25 each 
and is distributed by S. Paul Ward, 
Inc., 601 Mission, S. Pasadena, Calif. 
Please say CM sent you. 


Enameling Trivets 

Trivets which will not warp or 
throw fire scale are now available 
from the Potters’ Wheel, Inc., 11447 
Euclid Ave., Cleveland, Ohio. Made 
of heavy gauge stainless steel, they 
come in a wide variety of sizes and 
shapes to accommodate tiny jewelry 
items on pieces up to 11” diameter. 
Write direct for descriptive literature, 
mentioning CM. 


New Enameling Metal 

A new silver-plated metal for 
enameling has just been made avail- 
able after many years of research and 
development. The metal, the manu- 
facturers state, has all of the lustrous 
qualities of sterling or fine silver with- 
out involving high cost. 

This metal can be enameled with- 
out pre-cleaning and, when fired at 
1450-1500°F., there is no formation of 
firescale on the unenameled portions. 
The material is light in weight (ex- 
cellent for jewelry) and findings can 
be applied with ordinary lead solder. 
The cost is only slightly higher than 


copper. 
Additional information is available 





from the manufacturer, the Thomas 
C. Thompson Co., 1539 Deerfield 
Rd., Highland Park, Ill. Please men- 
tion CM when writing. 


Enameling Kit 

Roder Ceramic Studio introduces 
an enameling kit containing all the 
necessary items, including a kiln, for 





the school and hobbyist. In addition 
to the 5x 414 x 2” kiln, a rack, a fork, 
enamels, copper blanks, metal find- 
ings, and other items are included. 
The complete kit retails for $25.95 
and can be obtained by writing di- 
rectly to Roder at 1331 Race St., 


Please mention 


Philadelphia 7, Pa. 
CM. 





FREE demonstration on decorating by 
CM's Tom Sellers at the Detroit Show. 
See page 33 of this issue for details. 
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RE-WARD 
Professional 


SAMPLER KIT? 


At last, an exciting array of 18 Re-WARD colors and 
magic glazes in one handy kit! A dream come true for 
“Color and Finish Experimenters,” Professionals or Be- 
ginners. Kit includes Red, Transp. Matte and Bead 
glazes, Underglazes, Dull ‘Velvets,"” PLUS INSTRUC- 
TION BOOKLET, and PATTERNS . . . $3.95 Complete* 


*Add 50c for postage, if your dealer can't supply you. 


See of the : 


PROTECTO . - . 


everywhere. One coat of “Protecto” to back- 
side of copper prevents fire scale. Imagine NO 
MORE BLACK CRUST . . 
DANGEROUS WIRE BRUSHING OR ACIDS! 


Re- Ward 1985 FIRESTONE BLVD., LOS ANGELES 1, CALIFORNIA 






stars with enamelists 


* * 
18 JARS 


NO MORE 
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20 feature-packed models 
from which to choose .. . 
all quality constructed .. . 
ali popularly priced. Only 
in a DYNA-KILN will you 
find DYNA-GLOW POR- 
CELAIN ELEMENT HOLD- 
ERS . .. PILOT LIGHT 
... 4 WAY SWITCH... 
2 PEEP HOLES ... TOP 
QUALITY CONSTRUC- 
TION. They're good look- 
ing, and they're uncon- 
ditionally guaranteed! 


UL APPROVED 
for your protection! 


Ask your local Electric Company or Fire In- 
surance Company about the importance of UL 
approval on any electric appliance. Others 
claim that wire and switches are UL approved, 
but their kilns are not! 





THE FINEST .... SAFEST 
KILNS ON THE MARKET 








| ENAMELING KILNS | 
NEW! 


Never before have there 
been so many features .. . 
so much quality built into 
a kiln at such a price. It 


MODEL E 49 has a PYROMETER for 





Chien visual temperature reading, 
m,~ aed » an INPUT CONTROL 
2 *9/4 SWITCH, GRAVITY 
DOOR — COUNTER 

J WEIGHTED, PILOT LIGHT, 

DYNA - GLOW PORCE-. 

Plus $2.00 LAIN ELEMENT HOLD- 


ERS, and it's attractive 


crating chg. 
. . . « Plug it in anywhere! 





Write for li 


lt, QY lp, Manufacturing Co. 
Chester 11, Pa. 


ferature. 
Electric Kilns 


Dealer Inquiries Invited 











TEACHERS | jum 


The new supplement to our catalogue 
is just about off the press 
SPECIAL ATTENTION HAS BEEN DIRECTED 


TOWARD MATERIALS AND EQUIPMENT 
FOR TEACHERS ——— 


OUTSTANDING... 
















..eThe new CRAFTOOL Electric Variable 
Speed Wheel... the first and only quality 
electric Potters Wheel aft such @ moderate 
price. Not a small flimsy toble model — dut 
@ sturdy, full-size, completely self-contained, 
fully equipped and highly sensitive floor 
model unit. No makeshift benches or tables 
necessary. 

Precision engineered, the versatile CRAFTOOL 
Electric Wheel has all the superior features 
that make it the ideal creative medium for 
hobbyists, professional ceramists and students. 








A post card reserves your copy 





(Mention that you are a teacher) 


§. PAUL WARD, INC. 


601 MISSION STREET 
SOUTH PASADENA, CALIFORNIA 
Tels: S¥camore 9-213] — PYramid 1-2552 
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Construction @ Needs Only 22 in. Sq. 
Floor Space @ Foot Control Varies Speed From 
30 to 160 RPM @ 10” Reversible Cast Aluminum 
Throw Head e Spindle Mounted in Oversize 
Bearings @ Adjustable Arm Rest @ Large 


” Remoyable Plastic Tray and Water Pan @ Quiet, 
Vibrationfess Dependable Performance 


eys, and stand 


with belts, pull 
ont’ $98.50 
$ * ard. equipment 


, HP bronzre-bearing motor 


less motor 
$15.95 
$19.75 


F B FACTORY 


CRAFTOOLS 
Dept. CM 401 BROADWAY NEW YORK 13, N. Y. 


HP ball-bearing motor 

















PARAGON KILNS 


for every Purpose 
for every Purse 
for Immediate Delivery! 


Paragon PERFORM- 
ANCE - PROVEN de- 
signs have been used 
for years by schools, 
institutions, ceramic 
supply manufacturers, 
commercial studios, 
and discriminating 
hobbyists—where Ser- 
vice and Quality with 
Reasonable Prices are 


Model H15 of prime importance. 


Max. Temp. 
2300° 


Paragon Non-Sag Dropped 
Recess Grooves for longest } | 
element life. Full use of firing 
chamber. 





Switch Control of all parts of the kiln with 
any type of firing. Fire your kiln fast or 
slowly according to the heat rise which is 
best for the ware in the kiln. Eliminate 
Thermal Shock. 


1 Year Factory Guarantee on All Paragon 
Kilns is backed by a nation-wide dealer organ- 
ization for your complete satisfaction in any 
locality. 


Large Stocks of: Craftool Potter’s Wheels & Tools; 
Wold Airbrushes; Paasche Airbrushes; Compressors; 
Atlas Spray Units; Kiln Furniture; Orton Cones. 


~~ 


Representatives for: 


World-famous WOLD AIRBRUSHES ... from 
fine line Fine Art detail to broad spray for 
backgrounds without purchase of any extra 
parts. 


FREE CATALOG No. K54: for complete information 
and prices of all types of kilns and kiln room supplies. 


FREE CATALOG No. E54: for complete information 
and prices of spray equipment and pottery equipment. 


PARAGON INDUSTRIES 


P. O. Box 4654 e Dallas 6, Texas 























Suggestions 


from our 


STENCIL LIFTER 
Stick a straight pin through 
your paper stencils from the 
bottom side up before you put 
the stencil in place on the 
piece of ceramic or copper. 
The pin, with its point facing 
up, serves as a handle for 
picking off the stencil, after 
the decoration has been ap- 
plied, without marring the de- 
sign as you sometimes do 
when using tweezers or a 
pricking tool. 
—Mrs. Ben Roth 
Elyria, Ohio 


ENAMELING STILT 

I have a very small enamel- 
ing kiln and I found that 
even the smallest ceramic stilt 
used too much heat to enable 
me to counterenamel satis- 


made 
stilt, therefore, from 22-gauge 


factorily. I my own 
nichrome wire and it works 
fine. 

A single length of wire can 
be bent into the triangular 
shape shown in the sketch. 
This permits faster firing as it 
absorbs virtually no heat and 
the marks it leaves in the 
enamel are hardly noticeable. 

—Corrine N. Haselton 
Hartford, Conn. 


MOIST CLAY KEEPER 

Moist, wedged clay can be 
kept workable for years if you 
practice the following pro- 
cedure. 

Place the clay in a plastic 
bag together with a large-size 
cellulose sponge. (Do not use 
wet cloths instead of the 
sponge because they will rot.) 
Twist the top of the bag and 
place it upside down in an- 
other plastic bag. Twist the 
top of the outside bag and 
tie it with string or fasten 
with a spring clothespin. 
Then place in an airtight con- 
tainer where it will stay moist 
and ready to use for years. 

—Perl Patrik 
Gary, Ind. 





readers 


CAKE COOLER USES 
The wire grid cake cooler 
has its use in the ceramic stu- 
dio. If it is propped up on 
wooden blocks, it makes an 
excellent drying shelf because 
it permits circulation of air 
under the piece for even dry- 
ing. Place a piece of soft tissue 
paper across the grids so the 
soft clay will not be marred. 
Another use is in glazing. 
After glazing the inside of a 
piece of pottery, invert it on 
the cake cooler which has 
been placed across the top of 
a large pan. You can then 
pour the glaze over the out- 
side of the piece and after it 
has drained, the piece and 
grid can be moved to a dry- 
ing area, permitting you to do 
additional glazing or to clean 
up. A newly glazed piece can- 
not be moved as quickly if 
placed on two sticks across 
a pan, which is the more con- 
ventional method. 
—Rose Migdal 
Highland Park, Ill. 


PINHOLE REMEDY 

If, after applying glaze to a 
piece, you see small pinholes 
on the surface, take a small 
amount of dry glaze on the 
end of your finger and gently 
rub it into the tiny craters. 
Follow this by brushing across 
it once lightly with water or 
fluid glaze to seal the dry 
glaze in place and then fire 
the piece. 

If pinholes appear in a 
fired piece, you can stone the 
blemishes until they are 
smooth, pack raw glaze into 
the pinholes and refire the 
piece, being sure it has a long 
soak at the end of the firing. 

—Carmen Barker 
Abilene, Tex. 


DRILLING AID 
Drilling holes in small 
pieces of metal (for copper 
enameling) is easy when 
Scotch tape is used to secure 
the piece to a block of wood. 
The transparent tape allows 
accurate sighting for marking 

and drilling. 

—Robin Curtis 

Houston, Tex. 
(More on Page 31) 
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(Fue cui for Complete 
COPPER ENAMELING SUPPLIES 


BY MRS. CORNELL WOODS 
807 Main St., 


COPPER BLANKS 


Select from over 150 designs—a shape for almost every con- 
ceivable use. All are fashioned from 18 gauge copper—the ideal 
thickness for enameling. All are priced far below usual costs. 


Evanston Ceramic Sup., Evanston, Ill. 


® Write for Catalog — Specify “Wholesale” or “Retail” — 25c¢ ea. 








DEALERSHIPS AVAILABLE—WRITE TO: 


EVANSTON CERAMIC SUPPLY 


807 Main St. Dept. 255 Evanston, Ill. 


a abe, alee enalli, at: 


DOR-MAC Studios 
15417—West Warren 
Dearborn, Mich. 
Phone: TIffany 6-7530 


Edgewater Ceramic Shoppe 
5031 West Capitol Dr. 
Milwaukee, Wisconsin 

Phone: UP 3-4330 
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CERAMICHROME | 


Proudly announce their appointment as 
National Agents 


of not one---not two--- 
but of THREE nationally 
advertised products 


@ STEWART'S WATERMOUNT DECALS 


Backed by a guaranteed sales 
promotion plan 


@ FORMA LEAF and FORMA ANIMALS 


Soft, pliable plastic and durable forms 
that last indefinitely 


@ HOUSTON’S BISQUE PRESS MOLDS 


Every design an ORIGINAL made for 
Press Mold use. 


And of course CERAMICHROME distri- 
butes the finest in 


® CERAMIC STENCILS by Virginia Lee 


© HAND PICKED SPONGES for DECOR- 
ATING 


® STUDIO STENCILS 

@ THAYER & CHANDLER Air Brush 
Equipment 

® WOLD AIRBRUSH and EQUIPMENT 


DISTRIBUTORSHIPS IN MANY AREAS 
are still available 
write for details 


NEW CERAMICHROME DISTRIBUTORS 
Edith’s Ceramic Nook 
5740 Oak Avenue 
Indianapolis, Indiana 
Chula’s Ceramics 
606 W. Hildebrand 
San Antonio, Texas 














—CERAMICHROME— 


2111 W. SLAUSON AVE. @ PHONE AX-2-0781 
LOS ANGELES 47, CALIF. 











never dims 
undergiaze 





PENMCO 
PA-3005 


CONE OG 
CLEAR GLAZE 


You can obtain remarkably fine results with 
only a “lighter-than-ordinary” application of 
Pemco's PA-3005. 


Highly craze resistant—you can use it with 
confidence on your finest ware. Use it over 

any good clay body that matures at Cone 
i 06 to 02. 


If your dealer doesn’t stock Pemco PA-3005 
—write us for name of distributor in your 
area. He can tell you where to get it in 


convenient 1 Ib. packages. 


POTTERY ARTS DIVISION 


OcorPporartion 
BALTIMORE 24, MD. 





Manufacturer of a world-famous line of glazes, 
colors and supplies for the ceramic industry. 











Since before the turn of the century ceramists 
in all branches of the industry have come to 
rely on Orton Cones as a safe, accurate control 
and check on firing results. 

Plaques of Orton Cones placed throughout 
the setting furnish a method for controlling 
or checking the critical high temperature 
phase of firing. Their very inexpensiveness 
and dependable accuracy have made Orton 
Cones the accepted reliable “firing insurance” 
among leaders of the industry. 


The use of Orton Cones at all times gives you 
a constant means of checking your critical 
firing phase accurately and inexpensively no 
matter what the product may be. 

The Foundation has prepared a new Tempera- 
ture Equivalent Table for Orton Standard 
Pyrometric Cones. Write today for your free 
copy and the 56-page booklet “The Properties 
and Uses of Pyrometric Cones.” You'll find 
both items quite valuable. 







For export orders contact the Ferro Corpo- 
ration, 4150 East 56th Street, Cleveland, 
Ohio, or the Foundation. 


Industrial plaques for both large 
and small cones now available. 


the = ONE ‘ 


The Edward ORTON. Jr. Ceramic 


F O Marea TS 


1445 SUMMIT STREET COLUMBUS 1, OHIO 
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Some of the author's samples which show him 
varied results depending on the glaze recipe 
used. Four recipes are given in the text. 


ED is a color that ceramists find 

difficult to achieve in a glaze; 
and it has been virtually impossible for 
the hobby potter to obtain most crys- 
talline glazes in the ordinary low-firing 
electric kiln. The hobbyist may be sur- 
prised, therefore, to learn that a red 
glaze with minute crystals in it can be 
gotten at cone 010—about 1650°F. 

Chrome oxide is the wonder worker, 
supplying both the color and the 
crystals. As purchased from the supply 
houses, it is a green powder which 
will color glazes various shades of red, 
orange, green, or even brown, depend- 
ing on the glaze recipe and the firing 
temperature. 

First of all, we must realize that all 
chrome reds are of an orange cast. 
Most of them are similar to Chinese 
reds although some are flecked with 
green. If you want blue reds or purple 
reds, chrome reds are not for you. 
When fired higher than cone 010 or 
09, the red changes to orange or even 
to green, so you have to watch your 
cones or pyrometer if you want red. 

Because the glaze firing is so low, 
the bisque firing of your pieces should 
be high. You will discover that it is 
very hard to make a cone 010 glaze 
fit the body on which it is applied, and 
that most pieces so glazed will craze 
and leak. For this reason, try your 
chrome reds on bowls that are meant 
to hold dry contents such as pop- 
corn or potato chips; don’t expect the 
bowls to hold water. 

Chrome-red glazes are made of un- 
fritted or raw ingredients and may be 
compounded of as few as four, or as 
many as six, ingredients. Be sure to 
measure and grind the ingredients 
carefully for chrome is a strong color- 
ant; it makes any glaze opaque and 


For details about the author, turn to 
Ceram-Activities, page 38. 
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too much of it may turn the color to a 
dry green. The clay in the body and 
in the glaze must be iron free; that is, 
a clay of white or very light buff color: 
iron would turn the glaze black, and 
chrome-red glaze over a red (iron- 
containing) clay body would result in 
a dry black mess of a glaze. 

In applying the glaze, I prefer to 
use a brush because irregularities in 
the coating are the spots where crystal- 
lization usually begins. My glaze coat- 
ing is about as thick as that used for 
ordinary, shiny, majolica glazes, but 
not as thick as an application of matt. 
I use a few drops of glaze gum, or, 
sometimes, even white Karo syrup, to 
hold the glaze on the piece until it is 
fired. 


When the ware is ready for the 
glaze firing, there is the question of 
whether, in the same kiln load, to in- 
clude pieces bearing some other type 
of glaze. You must take into consider- 
ation the possible effect of chrome 
fumes from the chrome red _ glaze. 
They will turn tin in another glaze to 
pink. You may, of course, want to 
take a chance and see what a pink 
blush will do to a glaze, but it has 
been my experience that chrome 
fumes tint the affected piece unevenly 
and unattractively. If you include a 
piece which has zinc in its glaze, you 
may find your chrome red affected 
because zinc kills the coloring power 
of chrome, turning it to a dull brown. 
My advice is to fire nothing else in the 
same kiln with your chrome reds; and 
in any case, you may not have many 
glazes that will fire that low. 


Chrome red glazes seem to do best 
in a quick firing. Some of my nicest 
have been fired in an inexpensive 
plug-in kiln that reaches cone 010 in 
a couple of hours or less. You may 
find that your glaze will crystallize in 
an ordinary firing and cooling, but I 
have obtained my best results by main- 


RED CRYSTAL 
GLAZES 
at low fire 


by GEORGE BEISHLAG 






taining the cone 010 temperature for 
an hour and then letting the kiln cool 
naturally. If you have neither heat 
control nor pyrometer, you can get 
crystals by pulling out, and plugging 
in, the electric cord at regular in- 
tervals. Although it’s a bother, I have 
gotten fine results with a plug-in kiln 
by turning it off for five minutes and 
on for ten minutes, in sequence, for 
an hour. 

You can never anticipate what will 
happen to either color or crystals. I 
have rarely been able to put the 
crystals where I want them. The 
prettiest ones with the nicest red 
usually come on the underside of a 
bowl where they are not seen. I tried 
firing a bowl upside down to see what 
would happen: the prettiest crystals 
were still on the outside. 

If, by any chance, you should get 
crystals that stand up out of the glaze 
in a rough formation, they may 
smooth down if you fire the piece to 
cone 010 again and let it coo! natur- 
ally. It worked for me: the crystals re- 
mained a deep red, but the rest of the 
glaze turned green. Whenever a glaze 
disappoints me by turning green, I try 
to rescue it by glazing it again with a 
thin coat of the glaze mixture minus 
the chrome and plus 5 to 10 per cent 
tin oxide (if there was no tin in the 
original glaze) and firing to cone 010 
again. I once got three shades of red 
plus green in that way (I didn’t par- 
ticularly like the piece, but someone 
bought it). 

The batch recipes given below have 
all worked for me, although I don’t 
doubt that you may devise others as 
good by varying the chrome content 
ever so slightly. All the recipes call for 
pure chrome oxide. If you use chrome 
compounds like barium chromate and 
lead chromate, you must adjust the 
basic glaze and the colors will come 

(Please turn to Page 40) 
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Unusual designand de- 
cor are specialties of 
this versatile team. Mar- 
gretha's highly decora- 
tive, large serving plat- 
ters, for example, are 
used as wall accents. 
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by K. L. BOYNTON 


The Von der Lippes ... 
both began training for their craft 
in early youth. Work shown on this 
page comes from their Oslo studio. 


Huge plaque by Jens, at 
Norway House, New York, 
has inlaid colored clays, 
brown and blue glazes. 


wo Scandinavian hus- 

band-and-wife teams 
see the future of the studio 
potter in the field of art 
and decor. This is the 
realm where the factory as 
such cannot enter, and 
one which offers unlimited 
possibilties to the ceramist 
with artistic ability, tech- 
nical know-how and imagination. But it entails two 
things: first, that the potter must give his best always; 
and second, that he must be unafraid to try this medium 
in other art forms. 





The Norwegian Von der Lippes (Jens and Mar- 
grethe), working in their Oslo studio, stress four major 
lines: wall friezes, thrown pieces, unusual design and de- 
cor, and the designing of a more “commercial”’ line which 
is decorated by the studio staff. 

Definitely in the field of architectural art are the 
large ceramic wall friezes executed by Jens for public 
buildings such as the Court House in Trondheim. Some 
of these are designed and completed entirely by Von der 
Lippe; in the case of others he works with sculptors and 
painters in creation of design. Another specialty is wall 
plaques, depicting scenes or bearing coats of arms, done 
to order for steamship companies and for private in- 
dividuals. 


Unusual design and decor are best loved by Mar- 
grethe and her background in painting is apparent in in- 
teresting color application. Her pieces are eye catchers, 
the big serving platters, for instance, carrying an incised 
design decorated boldly in dark and light colors, making 
them useful also as striking wall pieces. 


Two assistants with art school training decorate the 
regular line. In some instances exact patterns must be 
followed, but in many, merely the hint of design and 
texture is given, the girls being encouraged to use their 
own imagination for effect through color. This gives the 
line a distinct individuaiity. 

Von de Lippe believes that while art connoisseurs 
know that handmade pottery possesses inherent qualities 
which cannot be built in on a production line, the public 
as a whole does not. The potter must get out and join any 
effort being made to teach art appreciation through ex- 
hibits. He must help show buyers how the investment of 
a little more money can put greater beauty into everyday 


This is the last of a series of reports on Scandinavian crafts- 
men whose workshops the author visited last year—Ed. 
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The Mollers ... 


Greta gets perspective on 
her throwing while Tom 
decorates. Variety 

marks their work, some 

of which is shown below. 





living, and secure a piece that will increase in value as 
time goes on. Von der Lippe is therefore busy in art associ- 
ations, is editor of an art magazine, and teaches in the 
State School of Arts and Crafts. He makes an effort, too, 





to help his retail outlets sell “individuality” by keeping Decorative plate has colored-slip design under clear . 
modest prices on his work, and by furnishing color charts glaze, but teapot is glazed inside only. Wall plaques 
for the commercial line so that pieces of standard design for interior decoration also intrigue this couple. 


: may be ordered in special colors. From this beginning, it 

is not a big step for the customer to go to a more expen- 

sive hand-thrown pot, or even a special one made-to-order. Textured clay the Mollers use fires to rich gray. Bowl 
and decorative head vase shown have glazed interiors. 





SWEDEN’sS GRETE AND Tom MOLLER, too, know that 
in the last analysis it is the buying public that makes the 
decision. Top quality and the unusual in design is the 
keynote of their Stockholm studio. 


Both of them love to work in clay, and their earthen- 
ware, from big wall pieces to thumbnail-size birds, 
shows it. Grete is the thrower and Tom does the designing 
and decorating. They have worked out a most interesting 
body; it is a mixture of common red clay and grog, but 
it fires a rich grey and produces such an intriguing texture 
that they use it undecorated in many pieces. 


Seeing a growing market for ceramics in modern 
living, the Mollers plan even more emphasis on wall 
plaques and items of an out and out decorative nature. 
Tom’s murals are done in rich painter’s colors; some are 
single, some made in more than one section. The multiple 
plaques are mounted on a sturdy wood backing. Other 
items offered are Grete’s giant salad bowls, modern ver- 
sions of Peruvian head ceramics, great decorative birds, 
figurines, and tiny conversation pieces. @ 





Photo: Esselte 


MAY 1955 is 

















1. Temporary support of cardboard 








3. Another layer set in place for the face 
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by JOHN KENNY 


Following up his previous article on 
pottery lamps of the base-and-shade 
type (CM March), the author deals 
here with lighting achieved through 
more unconventional forms.—Ed. 


tet eo and light are a happy 
combination—for sculpture, more 
than any other art form, depends on 
light for effect. Different ways of light- 
ing make sculptural shapes assume 
different aspects. A figure, for ex- 
ample, changes when the source of 
light is moved from above to below 
or to the side. For that reason, the 
sculptor thinks carefully, as he plans 
his work, about the type and source 
of illumination it will have. 

On these pages we show sculptured 
forms which are used directly with 
light; that is, to serve as lamps. In- 
direct illumination can be achieved 
with forms which are flat enough 
to be used to shade light, as in the 
case of the fish lamp (opposite page) . 
This piece has two quite different 
characters: with the light off we see 
form and modeling; snap the switch, 
and the form becomes a dark silhou- 
ette outlined against a luminous back- 
ground. 

If sculpture is more round than flat, 
however, a space must be provided for 


4. Sections slit and rolled for hair 
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holding the light within. It is this 
kind of lamp that we have selected for 
the demonstration of building. Using 
a slab of clay and a temporary card- 
board armature as the principal ele- 
ments, we go through the steps of 
forming one of the pair of stylized 
heads you see on these pages. 

1. The armature is made of a shield 
shape cut from a corrugated box, and 
a large mailing tube (an outmeal box 
would serve as well). The shield is 
fastened part way down the tube, and 
the tube is then slipped over a post 
fastened to the center of a modeling 
board. 

2. A layer of clay, cut from a rolled- 
out slab, is wrapped around the lower 
part of the tube to form the neck. 
Another slab is rolled out for the face. 

3. The work, modeling board and 
all, is now lifted off the banding wheel 
and laid on the table. The clay for the 
face is placed over the shield section 
of the cardboard support and fastened 
securely to the neck. 

4. Slits are cut at the upper edge 
of the face and curled or rolled 
slightly to suggest hair. 

5. The features are barely indi- 
cated: the nose, merely a flat piece 
cut from the slab of clay; one eye, 
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5. Features merely indicated 
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1 6 One eye cut through for variety 


I orms 


eyebrow, side of the nose and mouth 
suggested by thin coils of clay. 

6. For variety (and to let light 
out), a circular opening suggesting 
the other eye, is cut through the form. 
When modeling is finished, and the 
piece has become firm enough to hold 
its shape, the cardboard support is no 
longer needed. 

7. A holder for the light socket 
(with a hole at the side to accomo- 
date electric wire) is welded to a 
round base. (After the head is fired 
and glazed, the socket is fastened in 
place with plastic wood. ) 

8. Now the base can be attached to 
the neck (which also has a hole for 
electric cord). At this point, it is a 
good idea to try a light bulb in posi- 
tion to see how the lamp will look in 
use. If necessary, the silhouette can be 
changed, or openings enlarged, to get 
better distribution of light. 

The companion to the lamp 
fashioned here was made in the same 
way except that the features were 
given a feminine cast. After the heads 
were fired and glazed, the simple elec- 
tric fixtures were set in place and the 
sculpture was ready — ‘to serve as 
lamps and/or as decorative elements 
in a modern setting. @ 
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LIGHTING comes from within a pair 
of heads (top) by Kenny. Unlighted, 
the sculpture serves as a decorative 
element (opposite page). A_ flatter 
form which merely shields light is to 





7. Light socket holder welded to base 





be seen in his modeled fish shown 
in two aspects. At left, the electric 
switch is snapped off; at right, the 
fish stands out in silhoutte against the 
light which frames it. 








8. Base fastened in place completes forming 
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Use Their Language 
Teach Them to See 


Don’t Touch Their Work 





hildren love clay. It feels so good. 

It’s so wonderful not to have to 
worry about keeping your hands clean. 
And the final product—it’s something 
that’s really all your own. 

Helping them to do something all 
their own, however, does not mean 
that you simply provide the clay and 
then disappear. A few children are so 
very imaginative that they are never 
at a loss about how to proceed, but 
the large majority (the group from 
approximately five to twelve years) 
need direction. This does not imply 
that they are unintelligent or devoid 
of imagination. It means, rather, that 
they are often somewhat shy, or al- 
ready so culturally molded as to ex- 
pect and need direction. Direction 
should mean suggestion, given in a 
friendly way; and clay work is one 
activity in which the child should feel 
free to discard the suggestion if he 
feels he has a better way of his own. 
Clay, however, imposes its own set 
of physical problems on the child’s 
creation; and an experienced person 
can often prevent disappointment by 
pointing out the pitfalls before it’s 
too late. 

Perhaps the most valuable help that 
an adult can give is to encourage the 
child to really see what is around him. 
Telling a young child that the body is 
the largest part of a dog does him very 
little good. Ask him instead, “What 
part of the dog is largest?” If he looks 


Class likes to do pets. “I wish | had a 
fox,” said the young hopeful who made one 
(left). A ten-year-old expresses movement 
in “My dog wiggles on his back” (right). 








Children and Clay 


by ELAINE PEAR COHEN 


at a dog (or a picture of one), and 
then tells you what the answer is, he is 
already on the path to more careful 
observation, a major step in creative 
work. The technique of getting the 
child to answer his own questions by 
just looking or thinking about them is 
probably the key to a really satisfying 
experience. 

At the beginning, the child needs to 
become acquainted with his material. 
After a little playing around, it’s help- 
ful to introduce the idea that all clay 
work is done with various forms— 
solid shapes I call them. Ask him what 
shapes he can think of, and make each 
one as you go along. To a child a 
sphere is a ball, a curved cylinder or 
coil is a hot dog (a fat or skinny one). 
A cube is a box, and an oval shape is 
obviously an egg. After these are 
identified it’s easier for you to talk to 
the children about the forms they 
make. In academic language, you 
have defined your terms. Of course 
the youngsters will vary the basic 
forms as they go along, but you are 
helping them to think in more abstract 
terms when you identify the terms 
with everyday experience. 

One of the first projects that a 
small child (from four to seven) in- 
variably does is to make baskets with 
fruit or eggs. If his basket seems to be 
getting sloppy and falling apart, he 
should be shown how to make thumb 
bowls. These are simply ball shapes 


“Something that makes you smile” (at the 
zoo) brought this from an eight-year-old. 
The smaller children like also to do imagin- 
ery animals, an occasion for great hilarity. 





into which the thumbs are pressed; 
the walls are squeezed to the desired 
thickness, and there you are. 

Most small boys and girls love to do 
pets, either their own or the ones they 
wish they had. Usually they produce 
cats, dogs, birds, turtles, etc. In this, 
as well as in other projects, a good 
way to encourage movement (rhythm) 
in the sculpture is to ask, “Did you 
ever see a pet without a wiggle?” or 
‘‘Let’s make them look as if they were 
about to do something.” Then the 
children have great fun getting their 
animals to wiggle—and they produce 
much more interesting pieces. 

They like to work as a group on a 
group idea such as making a circus, 
zoo, farm, baseball game, etc. “What 
do you see when you go to the 
circus?” you ask. They flood you with 
answers. You may get quite a run of 
one item, such as an elephant, but you 
can be sure that each elephant will be 
different! It helps to specify the 
approximate size so that you can set 
the pieces up as a unit after they are 
finished. Most children enjoy a co- 
operative effort of this sort. 

A game they like is working with 
their eyes shut. It helps them to get 
the concept of solid rather than flat, 
thin forms. The clay of course must 
be particularly well-wedged, soft and 
pliable for this activity. 


Very, very young people are often 


When older children want to do figures, sit- 
ting or reclining positions are suggested, 
but one girl enjoyed mastering the technical 
difficulties in making the standing dancer. 
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their own severest critics. They com- 
pare their work with each other’s, 
and with that of adults. You can en- 
courage them in a healthy way by 
emphasizing whatever is good in the 
piece. It should be made clear, how- 
ever, that smoothness or a finished 
look is important only after the piece 
really expresses what is the essential 
feeling of dog or cat, or whatever it is 
they are working on. An elephant with 
tiny ears would never be a convincing 
elephant no matter how smooth his 
surface may be; it’s the big floppy 
ears that count. Moreover, a rough 
textured surface frequently adds to the 
vitality of the animal. 

For the more imaginative child, a 
few challenging suggestions are in 
order. You may ask him to make 
something that makes him smile, or 
makes him feel quiet or, on the other 
hand, excited. 

The six- to nine-year-olds, especially, 
enjoy doing imaginary animals. Their 
flight into unreality is usually ex- 
ceedingly noisy. They howl with 
laughter as they make a dragon-puss, 
a dinosaur with horns, or other such 
creatures. 


When a child is interested in doing 
figures of people, it is sometimes wise, 
in the beginning, to encourage him to 
do a figure that is sitting down, lying 
down, or kneeling, rather than one 
that is standing up. The technical 
difficulties involved in getting a figure 
to stand without an armature are 
easily appreciated by anyone who has 
tried. A child rarely has the patience 
to wait until the lower section of his 
work has hardened. Of course this is 


Author in action: Mrs. Cohen has conducted 
many classes in ceramics since majoring in 
art at college. Now she teaches in her home 
(currently Upper Darby, Pa.). Her own 
children, she says, are being raised on clay. 


Age difference of modelers is easily appar- 
ent in these heads, the more developed one 
being the work of the older of two children. 
They feel their own features and translate 
impressions of shapes. A mouth, for example, 
becomes two small hot dogs on a slight hill. 
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not a hard and fast rule; it depends 
on the age and ability of the child. 
The twelve-year-old who did the 
dancer (see photo) considered it a 
challenge which she worked very hard 
to meet. 

Masks are also great fun to do, 
but if they are deep ones the backs 
must be hollowed out. Frequently, a 
child will flatten a piece of clay and 
draw a face on it. This is the point 
at which the adult can well say, “Feel 
your nose; what kind of shape is it?” 
Then, “Feel his nose. What kind of 
shape is that? A nose isn’t really a 
line, is it?” ‘Che mouth, in the child’s 
terms, is two small hot-dogs set upon a 
slight hill. The eyes are made of 
small balls set down into a hollow, 
and so on—as the particular child 
needs this kind of suggestion. The 
approach also helps the child who is 
doing heads in the round. 


Last, we come to the question of 
glazing. There are times when it is 
wiser to leave the pieces unglazed. A 
young child can model an expressive 
piece and then ruin it with too many 
colors or uneven application of glaze. 
Or it may simply be inconvenient to 
introduce glaze. In such cases, a paste 
wax rubbed on the bisque ware, then 
polished with a soft cloth, will give 
a pleasant finish. If, however, glazing 
is desirable, the difference between 
glaze and paint should be emphasized. 
Glaze may be likened to colored glass 
which we take out of a jar (on a 
brush) and then place on another sur- 
face; it is quite different from paint 
which is used to change the color of 





a surface. This helps to explain why 
two and sometimes three coats of glaze 
are often needed. What the heat does 
can be demonstrated by placing a 
lump of fat on a hot frying pan and 
showing how it melts and becomes 
smooth. Prepared glazes and engobes 
are easy for children to handle. The 
most successful method of applying 
them seems to be with large brushes. 
Dipping and pouring are so much a 
matter of timing that children fre- 
quently find it difficult to manage. As 
for choice of color, it’s necessary to be 
somewhat conservative. Color should 
complement the form, not take away 
from its unity, and children tend to 
get a little wild in their use of color. 
If possible to obtain, leadless glazes 
are desirable from the point of view 
of health. 

And, finally, a word of caution to 
the grown-up who is just starting to 
work with youngsters: illustrate what- 
ever you have to say with another 
piece of clay. The child feels very 
possessive about his work. And what 
may appear to you to be a slight hump 
may be something that he has taken 
infinite pains with. So don’t touch his 
work; or, if it is actually necessary, 
ask his permission first. 


Our aim should be to help chil- 
dren express what they see, not what 
we see. This is more difficult than 
merely having them copy something 
that a grown-up has made. But the 
satisfaction to both the child and the 
adult, when he has done something 
that is really his own, has proven 
many times to be well worth addi- 
tional effort. © 














a daisy and 
a plate 


DECORATING LESSON by VERA WALKUP 


Some people want to decorate pottery but claim they 
can’t draw a straight line. Our advice? Draw curved 
lines—and, in the process, follow Vera Walkup’s simple 
yet expert instruction. In the following lesson, one of many 
to come, she shows how to work up decorating ideas and 
arrange them on a particular pottery shape. The motif, 
shape and emphasis will change with each lesson—and you 
may yet find yourself able to draw a straight line!—Ed. 


L*™° face it. The ability to decorate pottery well is not something you're 
born with—nor is it something that comes to you in a flash. Appreciation, 
let alone creation, of a good ceramic piece takes more than merely instinct; 
you learn, and rather slowly at that, to appreciate. The process of learning to 
decorate well takes even longer. But if you start out slowly, you find that certain 
ways of working and certain principles eventually become second nature. 

As you go forward in decorating, it would be a good idea to review the 
series of Lessons which have been published previously in this magazine. 
The principles of good design are set forth, there, in text and illustration. Re- 
viewing them will increase your understanding; you will discover that you are 
intuitively following some of the rules without realizing it, and that others you 
will have to learn and use consciously. 

Decorating pottery is a fascinating occupation, and from the first piece, 
it can be fun. For this lesson, let us use an ordinary salad or luncheon plate: 
it’s a convenient size, the surface is comparatively flat like a familiar piece of 
paper, and the area to be decorated can be seen all at once. The problem is 
two-fold—to work out a decorating idea and then to get it onto the plate in 
a pleasing design. 

Pick AN IpEa. It can come from anywhere, from memory or a photo, 
a real flower or a seed catalogue, a magazine. The very simplest of flowers— 
a daisy—can keep you in decorating material for weeks. Draw or trace a daisy 
on a piece of paper. Even if you work from a photograph you will actually 
start to choose, unconsciously perhaps, the important features of the flower. 
The petals will be there, and the center, but ‘you may have eliminated some of 
the leaves or the intricate shading of the photo. The drawing still looks like a 
daisy. You have begun to abstract from nature. 

PLay witH THE IpEA when you have made a tracing or drawing. Make 
lots of quick sketches (perhaps on big sheets of paper and much larger than 
life; working big is a good way to loosen up). Make the petals shorter, make 
them longer; eliminate all the leaves, add more; place the leaves in different 
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Petals and centers simply arranged in 
banded areas spell out the daisy theme 
on the underglaze-decorated plate above, 








Sketches and decorated plates on these pages are by the author 
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positions. Take some of the petals off, make them different 
sizes; change the direction of the stem, make it thicker, 
make it thinner. Play with the center of the flower, place 
it in the middle of the petals, then on one side and re- 
arrange the petals so that the whole looks right. Does the 
center look like a collection of dots, or like a single, large, 
dark dot— or does it look like a spiral? Put all sorts of 
centers among all sorts of petals. Try numerous combina- 
tions, and cover sheets of paper with them. 

The sketching tool you use, whether pencil, pen or 
brush, makes a difference in the design. Each has its own 
disciplines and freedoms which both restrict and also 
trigger off ideas. Experiment, for example, with a brush. 
Outline a petal with two strokes, one for each side; then 
make a petal with just one stroke of the brush and you 
will find the line thicker in one place, thinner in another. 
Set the tip of the brush toward the center of the flower 
and lay the hairs down on the paper: just the shape of 
the brush hairs makes a full petal! Pull the brush back 
as you lift it, and you have a longer petal. A brush with 
a sharp point gives a different shape than one with a 
rounded end; and varying amounts of ink on the brush 
give varying effects. (If the brush does not appeal to you, 
you can experiment just as well with other techniques— 
try slip trailing on a washable surface, or scratching on 
pancakes of clay.) 


Get THE FEEL or Tuincs. Your first sketches (and 
certainly a tracing) will be tight and frightened, but by 
the time you splash out your twenty-fifth daisy, there 
will be a change. Don’t worry if it looks sloppy—it will, 
until you gain technical control. What you are doing is 
loosening up, realizing that the daisy can be altered to 
suit your taste and that, later, it can be changed to fit the 





Make dozens of rough sketches of a single daisy, picking out the 
important features and rearranging them to suit yourself. 
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Play with the idea, making many kinds of petals and centers in 
a variety of combinations. The tool you use will affect the de- 
sign as you can see in the slip-trailed daisy plate shown above. 


limitations of the plate. You are becoming acquainted 
with your tools, and exploring the potential of both tools 
and design. You are learning how to make them serve 
you best. This is the way to get the feel of things. 

The Big Problem, as the beginning decorator sees it, 
is how to get the daisy on the plate so that everything 
looks right. Before they can go together, the daisy and the 
plate must, of course, have something in common; and 
shapes are the key to the problem. You can’t change the 
shape of the plate but you can change the daisy so that 
it fits the plate. Moreover, the daisy is naturally round, 
as is the plate, so the combining of the two will be 
relatively easy. 


SELECT FROM YOUR SKETCHES a simple, round 
flower head to work with. (It is just as well, for the 
time being, to by-pass the more complex ones that in- 
cludes leaves and buds.) A perfectly good solution for 
the decoration would be to put one huge, circular daisy 
on the circular plate. Such simplicity could be beautiful— 
or it could be merely obvious. Better plan to try arrange- 
ments of the daisy motif in varying designs. 


Create AREAS. You are faced with the solid, un- 
broken surface of the plate. The necessity of handling this 
space all at once is apt to overwhelm the beginner (and 
can worry even the experienced designer!) . Moreover, you 
are inhibited because you know that what you do now can 
make the surface very lovely or pretty bad, and you fear 
it will be the latter. Don’t be afraid of the space: you 
can handle it if you break it into areas. When you divide 
a whole area into smaller, related areas, a kind of order 
begins to emerge which makes placement of the decorative 
motif easier. 

(please turn page) 


2) 








Try banding. Begin with a few experimental lines 
—in pencil or in colored water. Try a band around the 
rim of the plate; it will emphasize the outer curve and, 
like a picture frame, set off the area to be decorated. 
A little circle in the middle of the plate will repeat the 
outer curve, emphasize the roundness of the plate and 
accentuate the center. Assuming the plate is flat with the 
outer inch or so curving up at the rim, try another band 
at the point where the curve starts, or in the deepest part 
of the curve. There are no hard and fast rules about 
where to band; use your own taste and judgment. 

Divide again. With banding, you will have created 
areas in which the circles, ovals and/or semicircles of the 
daisy motif can be arranged. But, before working out the 
flower patterns, you may want to create additional areas 
by dividing the plate crosswise into halves, thirds or 
fourths. The banding lines you made can, if you like, be 
used only as rough guide lines to be eliminated from the 
final design. 


Try DIFFERENT ARRANGEMENTS. It may help if 
you work out some of your ideas on paper first. Fasten a 
piece of paper to the banding wheel with scotch tape, and 
make rough, quick sketches until you get the feel of the 
problem. Then switch to the plate and experiment with 
it. Use a pencil (the marks burn out in the kiln), plain 
water (which makes you work rapidly because it dries 
fast), or inky water. If you are slip trailing or slip paint- 
ing, the trial runs can be washed off. Try working from 
memory, using your sketches not for copying but for 
reference when you run out of ideas. Remember that you 
can be as free as you like with the daisy idea; you can 
juggle and change the flower or any part of it as easily 
as you did in earlier sketching. You may want to use only 
the center of it, repeating the pattern in the banded 
area around the rim; or to arrange petals in groups in that 


The surface can be divided into smaller, related areas as in 
rough sketches and sgraffito-through-slip-decorated plates below. 

















Practice arrangements on paper but be prepared to alter them when 
you work on the plate. At upper right: a wax resist decoration. 





area. A banded area at the center of the plate may be 
filled in merely to suggest the center of the daisy. There 
is no end to the variety of arrangements you can make. 


ALTERATIONS. You will find that some of the rough 
sketches and practice designs which looked so good on 
paper just won’t work out as well on the plate. Your 
paper was flat but now the surface is somewhat rounded, 
so adjustments have to be made. Banding, for example, 
will probably have to be spaced differently to look right. 
Your brush strokes (or slip trailing or sgraffito) will work 
differently, too, on the rounded surface. You will have 
some difficulties and have to practice before you can 
control the tool of your choice. Now you are facing the 
disciplines of ceramic design. Learn to feel the limitations 
of your materials, to be sensitive to them and to respect 
them. Thus you will learn to use them to advantage. 


In this lesson, we have touched on three important 
aspects of decorating. First, we abstracted by taking a 
complex item from nature, removing what we didn’t need, 
keeping what we wanted. Among other things, we dis- 
carded light and shadow, the minute details of the stem 
and leaves, retaining only the daisy’s basic shape and 
petals. Second, we showed that the tool used affects the 
design. And third, that dividing space is a means of 
getting order and interest into an area. A working method 
has been presented here. Actually, there are nearly as 
many ways of working as there are people. You eventually 
discover the way that is best for you. @ 
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Wet surface of a freshly thrown pot being 
decorated with a brush as the wheel turns. 


Slip or underglaze is the medium used. 
Tom Sellers’ series, “Throwing on the 
Potter’s Wheel,” began in CM last Sep- 
tember and appears monthly in the 
form of either a full-length feature 
article or Throwing Tips. Instructions 
to date (and there are many more in 
the offing) have ranged from how to 
throw cylinders and bowls to such im- 
portant accessories as pulled handles 
for pitchers, and foot rims. Readers 
who may have missed or mislaid any 
part of the series will be glad to know 
that back issues are available (listed 
with prices on page 39).—Ed. 


Decorate on 


The Potters Wheel 


by TOM SELLERS 


ante when a potter has 
thrown a piece on the wheel, he 
proceeds to decorate it while it is 
still wet and standing on the wheel 
head. Although this phase _ isn’t 
throwing as such, it is still an integral 
part of the process for the potter is 
following through on his designing 
idea using essentially the same tools 
and movements that produced the pot 
he is decorating. 


Subtle effects—in the form of band- 
ing, spirals or even free brush work— 
can be achieved when you decorate 
the wet surface of a slowly revolving 
pot with contrasting-colored slip (en- 
gobe) or underglaze. The working 
position, hands firmly braced as for 
foot rimming, is shown in the photo 
at left. You use a brush that will 
hold generous quantities of the decor- 
ating medium. Whether it is slip or 
underglaze, the medium should be of 
a rather thick consistency because it is 
to be applied to a freshly thrown 
piece. The clay in the walls, because 
it is still quite soft, will blend with 
the slip as it is brushed on, giving the 
rather soft, pleasing effect character- 
istic of this type of decoration. Should 
you prefer a bolder decoration, simply 
use a thicker slip or colorant and 
brush it in less (or wait until the sur- 
face is drier). 





Wheel decorating can be done on 
the outside of a pot in exactly the 
same manner as the inside. But in this 
case you have to give special attention 
to the base because as you cut the 
foot rim, later, you will cut away some 
of the decoration. After the foot rim is 
finished, however, you can restore the 
loss: while the piece is still on the 
wheel, dampen it and redecorate as 
needed. Use the same technique as be- 
fore but use a thinner slip for the 
surface you are working on now is 
quite dry and you don’t want the re- 
placement to be bolder than the 
original decoration. My personal pre- 
ference is to wheel decorate only the 
inside of a pot and to glaze the out- 
side with a solid color, usually one 
picked up from the inside so that 
both sides have integrated color. 


There are innumerable variations 
which you can explore in this kind 
of decorating. More than one color 
can be used for the brush work; 
accents can be added by various tech- 
niques. The twig design in the bowl 
shown below right, for example, is 
sgraffito through colored bands. The 
particular point of this article, how- 
ever, is to suggest that decorating can 
be done on the wheel as a natural and 
immediate follow-up on the act of 
throwing. © 





Banding, spirals, even free brush work, can 
be done on the wheel. Accents such as the 
sgraffito twigs (right) can be added later. 


Glazed and fired bowls at left reveal the subtle 


blend of 


color achieved in this decorating. 


Free demonstration lectures on decorating will be given by Tom Sellers at the Detroit 
Hobby Show, on Saturday and Sunday (May 21-22). See page 33, this issue, for details. 
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When you want to repro- 
duce a pottery shape that 
you are fond of, a simple 
two-piece, solid-cast mold 
may be the answer. To show 


a two-piece 


solid -cast the process, we take a partic- 
ular bowl and make a mold 
mold from which a set of match- 


ing bowls can be cast. This 

type of mold is_ suitable 

for any shape that is 
fairly simple and open at the top; and the model does not 
have to be round. It can be irregular and of either uniform 
or uneven thickness. The bowl used here happens to have 
been thrown but it could have been built by any of the 
various methods. The fact that it is already glazed is an ad- 
vantage because it does not have to be sized before plaster 
is poured over it; the model can, however, be an unfired or 
bisque piece. 

1. The spare: The mold must have a hole to pour slip 
through, and a reservoir for extra slip. Provision is made 
by placing a soft cone of clay in the foot of the model; this 
is called a spare. 

2. Setting up for pouring plaster: the model (upside 
down) is set on a board, or a sheet of glass or metal, and 
locked into the mold box. The bottom edges of the box are 
sealed with wads of clay so that wet plaster won’t seep 
through. Plaster is poured over the model to make the first 
half of the mold. [See “How to Mix and Pour Plaster” by 
John Kenny, CM March, 1954.] 


3. Keys: When the plaster has set, the half-mold 
with the model left in place is removed from the box. To 
assure correct alignment of the two parts when the mold 
is in use, keys (notches or joggle holes) must be provided. 
These can be bored with a brace and bit to which a coin or 
washer is attached, or they can be carved with a knife or 
melon scoop. 


4. The second half: the first half, with model still 
in it, is locked in the form again, and sized with mold- 
maker’s soap. (Make sure it is well sized, or the new plaste: 
will stick and be impossible to separate.) Then plaster is 
poured over to form the second part of the mold. 

5. Finished: The mold is done but it must be set 
aside to dry thoroughly before castings can be made. This 
may require several days. 

6. In use: When the two sections of the mold are put 
together a vacant area remains between them. This will be 
completely filled with casting slip which will be allowed to 
remain until it has completely set. There is no draining or 
emptying of the mold, except perhaps for a small amount 
in the spare. The “vacant area” is, of course, the exact size 
and shape of the bowl, and each casting will be identical 
in size, even with respect to wall thickness, every time. 


This is one of the advantages of the solid-cast mold as 
opposed to drain molds. The wall thickness is always the 
same because it does not depend on the length of time the 
slip is allowed to stand in the mold. By the same token, a 
piece having widely different wall thicknesses can be suc- 
cessfully cast, using a solid-cast mold.—Vernon D. Seeley, 
Seeley’s Ceramic Service, Oneonta, N.Y. 


Cast bowls made in 
















the mold demonstra- 
ted here. Different 
sizes point up the 
way slip shrinks in 
drying and firing: 
shown (I to r) are 


green (unfired), bis- 
qued and glazed. 
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scrolls 

and swirls 
in 
enameling 


One enameling technique which may be new to the be- 
ginner is the very old, Italian method of scrolling. Scrolled 
or swirled enamels have a charm all their own. Their beauty 
suggests the Old World rather than the clean, swift, modern 
feeling of most copper decoration. Both types are equally 
lovely but scrolling is so radically different from con- 
temporary enamels that I thought you would like to know 
how the effects shown here were achieved. 

Although the finished pieces may seem intricate, the 
technique is really a very easy one to control. 

The method requires either a gas torch or a small, 
open-face, hot-plate type of enameling kiln wherein the 
elements are covered (with a special cement). This kiln is 
actually an infrared unit which melts the enamel quickly 
without burning the edges excessively. 

You start with clean copper, of course. Usually, I scrub 
small pieces with a Brillo soap pad and some scouring 
powder, finishing up with a detergent. Don’t fingerprint 
the copper surface once it is clean. Now dry the piece and 
coat it lightly with squeegee oil. 

The next step is to sift a fairly heavy coat of any 
enamel you wish over the entire surface. (I pat the enamel 
down around the edge so that it is well covered, to retard 
burning.) Then enamel lumps and/or threads are laid on 
the unfired enamel either in pre-determined arrangements 
or haphazardly, whichever way is your choice. Use lumps 
that are fairly small (up to 1/4 inch) and preferably of uni- 
form size. Large lumps take longer to melt, causing burning 
of the enamel around the edges; the uniform-sized lumps 


usually melt simultaneously, making the scrolling easier 
to do. 

The piece is then placed directly on the pre-heated 
surface of the heating element. There will be flame and 
smoke from the squeegee oil which should be allowed to 
disappear completely before you place the cover on the 
kiln; otherwise, there may be pinholes in the enamel. When 





Photos tell : story: the piece with lumps and reeds on top is set 
cr the heated kiln to mature under a glass top (left, above). Two 
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the enamel has melted, the cover is removed and the molten 
enamel is swirled with a pointed tool to produce the scrolled 
effect. This is the important procedure and to have it work 
properly the enamel must be at the proper stage of fluidity. 

Don’t try to stir the enamel until it will swirl easily or 
it will stick to the tool: wait until you are sure the lumps 
are smooth and level with the base enamel. Various pointed 
tools can be used for stirring, but be sure to wrap the tool 
handle in asbestos rope to prevent heat from making you 
uncomfortable as you work over the kiln. Most of the time, 
I use two tools—one has a sharp point to hold the piece 
down as I work, the other is for the scrolling. 

Although it was said in the beginning that the tech- 
nique is a very simple one, a few additional details on 
scrolling may prove helpful to the novice. 

Scrolling must be done while the piece is still on the 
kiln. Anchor the piece by touching the tool, held in one hand, 
down on the bare copper near the edge. With the scrolling 
tool in the other hand, create the swirls. You will find that, 
with practice, you can reproduce pre-determined scroll de- 
signs. As you draw the tool through the molten colors, they 
will inter-mingle. The more you swirl, the more intricate 
the resulting design will become. Very often I begin to 
scroll at the center and work toward the outer edge. This 
brings any blobs of enamel on my tool to the edge. Dipping 
the tool into cool water makes the blobs shatter and drop 
off, leaving the tool clean again. 

Your scrolling should be done quickly and, for proper 
control, you must work directly over the heat at all times. 
(I have not been able to scroll successfully in the regular, 
front-loading type of enameling kiln.) 

When the various colors melt and glow, it may be 
impossible to distinguish one color from another. It is diffi- 
cult, therefore, to see the entire design while the piece is 
still hot. Lift the piece off to cool and, if you are not satis- 
fied with the scrolling results, stone off the burned edges 
and replace the piece on the kiln adding additional enamel 
chunks if you like. Incidentally, you will find that white 
chunks are good guides for scrolling, in addition to pro- 
viding good contrast for your dark enamels.—Kay Har- 
rison, the Kay Harrison Studios, Detroit, Mich. 





tools are used for the scrolling process—one to hold the piece, 
the other to stir with. Finished pieces are shown above. 
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NOW AVAILABLE 
IN POWDERED FORM 


WONMIX 


Casting Body 





WHITEMIX 


Pure White Casting Body 


Now you con use the finest casting bodies available. 
Mix your own WONMIX and WHITEMIX Slips . . 


Save extra freight charges. 


PER TON: $87.50* 
Half ton: 45.00* 
SMALLER QUANTITIES ON REQUEST 
*F.O.B. Plainfield, N. J. 


SPECIALIZED CERAMICS CORP. 


200 West Third St., Dept. C, Plainfield, N. J. 











S0 YOU WANT MOLDS? 


@ Strip your car clean... 


Replace Front Seat, Screw driver 
and Spare Tire... 


& 
@ Now Car is ready for loading... 
@ Journey to our Studio and Warehouse... 


As you stroll thru the Canyon of molds, you'll feel 
sorry you didn't bring a Trailer to pack old and new 
numbers from the Country's Leading mold Manu- 
facturers. 


P.S. No. 1. Bring Your CHECK BOOK. 


No. 2. Visit Our Booth at the GREAT LAKES 
CERAMIC SHOW and Register for the 
$200.00 prize 


No. 3. Send us $1.00 and we will mail your 
ticket to the Great Lakes Ceramic 
Show ... . immediately. 


No. 4, Dial VErmont 8-1088 for a bearing. 


NORWEST NOVELTY COMPANY 


15431 Plymouth Rd. e Detroit, Michigan 
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twist 


copper 


shapes 


The copper shapes, or 
blanks, that you buy ready- 
made for making enameled 
jewelry may be round or 
square, geometric or free- 
form, but one thing they 
have in common: they are 
usually flat. This is a 
good thing for the beginner 
for it’s certainly easier to enamel on a flat surface than it 
is on a curved one. But let’s say you’ve mastered the tech- 
nique so you don’t have to worry about getting enamels to 
hold to the surface of metal. Have you ever thought of 
tinkering with the flat shapes you get from the supplier, 
giving them the personal touch (literally) that makes them 
different? 

You can easily bend, twist, cut, pierce or texture the 
copper to make it more interesting, more individual. Try 
doming (by gently tapping the metal with an enameling 
hammer as you hold it over a rounded, hard surface), or 
bending the edges with pliers, forward or back, in a gentle 
curve. An overall hammered surface with the marks of 
the tool showing makes an attractive texture for enamels. 
A slight but ingenious twist of a pendant shape adds a new 
dimension; pierce the metal and it will take an entirely 
different character. When it comes to enameling shapes 
that you have tinkered with, you will find the effect is 
different from that achieved with flat pieces of metal— 
often much more interesting. 

Remember the shapes are yours to do with them what 
you will. Don’t be afraid of experimenting right from the 
start—copper “rounds and squares” are inexpensive and 
there are lots more to be had from the supplier. Suggested 
by Emma Jean Burt, Philadelphia, Pa. 
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Earrings by Jo Rebert 











An interesting and unusual 
glaze effect may be obtained 
by using ordinary “gilt” 

glaze (bronze) paint from the five- 
gimmick pt ol hardware store. 
pply clear or light colored 
gloss glaze to green ware or 
bisque as preferred. When 
dry, apply one coat of the giit paint and fire to cone 06. 
A mottled green effect will appear wherever the gilt is 
applied. 

The gilt may also be applied over fired gloss glaze; 
used in this manner it is an effective way to salvage a re- 
ject. This finish is especially good when used over terra 
cotta, on pieces intended for garden or patio use. Much the 
same effect, incidentally, may be obtained with solutions of 
any copper salt such as copper sulphate or copper carbon- 
ate. Here the effect may range from a pale green gloss to a 
gunmetal matt.—Mrs. Earl S. Davis, Lynchburg, Va. 
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homemade 


balance 
scales "i" 


Pocket 
When you make a pair of 

earrings (or a set of match- 

ing buttons or beads) you yee 

want them to be of equal 

size, and this means you need 

some kind of weighing de- 

vice. If you can’t afford the 

luxury of readymade scales that will weigh small amounts 

accurately (like postage scales), don’t be discouraged be- 

cause you can make your own. 

A homemade balance is easily constructed, serves the 
purpose admirably and costs little more than a few minutes 
of your time. There are several types, but of them all the 
one described here—made from a strip of cardboard and 
mounted on a block—is probably the most satisfactory. 

The diagrams show how the job is done. Following the 
sketch below, cut a 2” x 8” strip (1) from hardpressed card- 
board or corrugated board, and mark the point which is 
equidistant from either end (2). Make a 1” vertical cut 
2%” in from each end (3); then, at a right angle, a 1” hori- 
zontal cut (4). Fold the cut portion back (5), and make an- 
other fold at about a 10° angle out to the edge of the strip 
(6). Force these “ears” to stand away from the main part 
of the strip, and you will find that you have excellent 
pockets which will hold the small chunks of clay you want 
to balance. 

Now we come to setting up the scale on a relatively 
steady block such as soft insulating brick or wood (diagram 
above). First, however, insert the indicator—a needle—in 
the top edge of the cardboard, directly above the center 
mark. Drive a wire brad or heavy pin through the card- 
board and into the block at the center point, leaving the 
cardboard swinging free, of course. On the block, above the 
pointed end of the needle, mark the place where the indi- 
cator rests when the scales are empty. This completes the 
job, and we are ready to operate our weighing machine. 

Determine the amount of clay you want to duplicate; 
deposit this amount in one of the cardboard pockets. Hold 
the bar level with one hand and, with the other, add clay 
to the other pocket until the bar balances. The moment the 
pointer stays upright, you can let go—for now you are in 
business.—Rex Eidson, Portland, Ore. 
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Does Decorating... 


hold special interest for you? If it does, you won't want to 
miss the free DECORATING DEMONSTRATIONS by Tom Sell- 
ers at the Detroit Hobby Show. See Page 33 of this issue 
for details! 
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POTTER'S WHEEL 


@ TRAY—THREE COATS OF VITRE- 
OUS PORCELAIN ENAMEL WATER 
TIGHT — EASY TO CLEAN — 
SHELF AT REAR. 





MB HEAD — TWELVE INCH — RE- 
INFORCED, CAST ALUMINUM 
THROWING HEAD — REMOVABLE 
DRIVING KEY. 


Mseat — ROOMY — CONTOURED 
FOR COMFORT — LEATHER COV- ; 
ERED—ADJUSTABLE FOR HEIGHT. 

M sHart—one piece—nyorauc- Weight 250 pounds — Price FOB 
ICALLY FORMED STEEL, ONE River Rogue, Michigan $179.50— 


INCH DIAMETER -—— MACHINE H 
TOLERANCE TO PLUS OR MINUS Crating charge $8.50. 


+002. 
ea FRAME — ALL STEEL — ELEC- PENSION —— OTHER BEARINGS 
TRICALLY WELDED CONSTRUC- ALL OILITE. 
TION. 
4 FINISH —— THE TRAY BRILLIANT 
@ BEARINGS — SHAFT IN SELF YELLOW -—— THE FRAME IN AT- 


ALIGNING BALL BEARING SUS- TRACTIVE MAT BLACK. 


THE MOMENT you sit at the new Foster Potter’s Wheel—you get the 
feeling that now, for the first time, you did not have to compromise— 
you know you are working with the finest tool a pottery craftsman can 
have—a complement to the best work of the serious artist—expert aid 
for the novice, amateur and student. 


Your unique sitting position at the Foster Wheel permits you to work 
in an equilibrant posture that is relaxed, restful and allows the utmost 
freedom of the hands and arms. 


The rugged massive construction of the Foster Wheel is far superior 
to the heaviest demands of constant wear and use. It alone meets all 
standards of both artist and engineer. 


® ® 
rovin ceramics 
7456 Fenton + Dearborn, Mich. » Phone Logan 3-2906 


See you at the Detroit Hobby Show 


ESSEX Tile Stackers 


Make Tile Firing Practical 
IN STUDIO KILNS 


NEW! DIFFERENT! BETTER! 

© SAFER: Stackers F si rm ' . ’ 
Interlock Firmly 

* MORE 

COMPACT: 

Stacks up to 14 
Tiles in Kiln only 
11 inches high 

® BETTER 

RESULTS: 


Tapered inner 
sides prevent glaze 
sticking. Perfect 
















air circulation. 





ESSEX TILE STACKERS 


ORDER FROM NEAREST PLANT 


ESSEX CERAMICS CORP. ESSEX CERAMICS CORP. 
30 Canfield Road 936 N. Cicero Ave. 
DEPT. CM-6 CEDAR GROVE, N.J. DEPT. CM-6 CHICAGO 5, ILL. 


® 1Doz. (3 Sets of 4) ..$ 1.50 Send Check or Money Order 
© 4Doz. (12 Sets of 4) $ 5.25 Ace. 70, on each doz. for 
© 1 Gross (36 Sets of 4) $14.50 





(IIlinois—Add 2% Occupa- 
tional Sales Tax) 
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MOLDS 


244 Left 8144" x 6” Wedze- 
wood Plaque 
245 Right 8%” x 6” 
5 Wedgewood Plaque 

2.00 each 
242 Fish Tray 7” x 7”%, 
inside depth 1” 

$2.00 
243 Candy Dish 655” Dia. 


$3.75 





244 245 


246 Wall Plug Plate, same 
design as Switch Plate 
174-175 

$2.00 
247 Door Push Panel, 
same design as 246, 344” 
= ia”? 

$2.50 


All models and molds are 
made to the sharpest of detail, 
engineered by Raymond Di 
Nicola, Master Craftsman in 
Ceramic Model and Molds and 
Potters wheel for thirty years. 
Every mold is of the highest 
standard and guaranteed to 
give complete satisfaction. 
Send for mold catalog. 

Large selection of choice 
pieces for best sellers in green- 
ware. 





Money with order 


Schenectady Fine Arts 


404 Ballston Rd. © Scotia, New York 
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BELL PRESENTS 


HELLO DARLING, 
For 55" 

I've a new Beau. Meet me 
at the shows, Asbury Park, 
Detroit. We're a couple of 
Smoothies. We're the New 
Bell Mold — Pour us out in 
Lilly White and you'll love us 
plenty. 

LOVE & KISSES 
HELLO DARLING 
“HELLO DARLING 1955" 
#373C 
Wt. 7 lb.s Height 7!/,” 
Width 5” Price: $6.50 
{SETTER MOLDS FOR PORCE- 

LAIN $2.00 EXTRA) 
Quality molds for easy casting with Lily White—or lovely in our 
White Orchid Porcelain. Available Coast to Coast, o: write direct. 


__ ~ >» 
\~ = 
4 zee 
FS 








ASK ABOUT our Jobber and Distributor Plans 





Send 20c for new cataleg 


BELL CERAMICS, INC. 


ve Rt.202) Morris Plains, N. J. 
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Because of their design, 
some molds are inherently 
difficult to work with. Here 
are two difficult types you 
can run into and my sugges- 
tions for solutions. 

1. A mold with a tiny 
pouring gate —like a door- 
knob or small animals or perhaps some of the “pixies” — 
will clog up easily and will not always empty satisfactorily. 
The reason of course is that the slip builds up in this con- 
stricted area just as it does throughout the rest of the 
mold. The remedy would be to kill the plaster in the con- 
stricted area so that it will not absorb water and will not 
permit a layer of slip to build up. 





problem 


molds 


I have found household glue to be an excellent solution. 
I paint a thin layer around the narrow passage and, of 
course, allow it to dry before using the mold. It will re- 
main there indefinitely. Be careful not to get any of the 
cement on the inside of the mold cavity. You can use soap 
in place of the glue; but you have to renew the soaping with 
almost every casting. Then, too, some clays are adversely 
affected by soap. Glue, therefore, is my preference. 

2. Another kind of difficulty is presented by a rather 
large mold with a small, centered pouring gate. In this 
category you will find wide-skirted figurines, large lamps, 
broad vases with small necks. When you empty this kind of 
mold, air cannot flow back smoothly into the mold. As a 
result, the casting slip “gurgles” and, more often than not, 
the casting collapses. 


A remedy here is to supply a method for the air to 
get back into the mold easily—which you can do with an 
ordinary soda straw. Hold one finger over one end of the 
straw and insert the other end in the mold on an angle. 
Tilt the mold so that it starts to empty and slant the straw 
so that the inside opening is at the top of the mold. Uncover 
the outside end of the straw but hold it in place. As the’ slip 
runs out of the mold, air will flow in to replace it at a 
smooth pace via the straw, preventing the gurgling and 
subsequent collapse of the casting.—Mary Pruden, River- 
dale, N. J. 











coming up 


A new series on enameling, this one devoted to jewelry, is being 
introduced next month in CM. Carefully prepared how-to-do-it photos 
show the-step-by-step methods for creating exciting jewelry designs. 
Interesting and easy methods for creating lines of various textures, 
new uses for foil, simple cloisonne and champleve, textured back- 
grounds, and many others—each to be presented as a complete 
feature article. The author is the artist, Jo Rebert, and photos of 


many of her enamel creations will accompany each article. 
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answers to 
questions 


CONDUCTED BY KEN SMITH 








«“ 


Q. What causes ceramic pieces to “sweat”? I am at a loss 
with vases, even those that are not dry-footed but completely 
glazed. 

A. If your pieces are actually “sweating” and not leaking, 
there is no cause for concern. In a warm, humid room any cold 
object, including vases filled with cold water, will sweat. 


9. Can you tell me why a thin, flat piece such as a tile or 
light-switch plate will warp, especially when coats of underglaze 
are applied? 

A. The application of liquid underglaze colors may cause 
warpage due to the wetting of the one side only which produces 
a strain as the piece dries. In the case of a very thin section you 
might brush clear water on the back side (not too much) after 
you have underglazed the front. This would produce a more 
equal wetting of the piece and might hold the warpage down. 


9. I have some gold leaf which was given to me by a 
painter and have not been able to use it successfully for enamel- 
ing. Can you give me any pointers? 

A. Our enamelist, Jean O’Hara, suggests that you work 
with foil made specifically for enameling and that you work first 
with silver foil. Gold foil is usually more difficult to handle. 
Painters’ gold leaf cannot be used for enameling. It is only about 
1/25 as thick as enamelists’ gold foil and will burn out in the 
kiln. Incidentally, foil for enamelists is not too expensive. You 
can buy a book of 25 four-inch square sheets of silver foil for 
around $5 and this will last a long time. 


Q. The firing of gold has never been a problem to me; 
however, a recent kiln full of gold-decorated pieces came out 
rather dull and cloudy looking. Although I was able to shine 
up the pieces wiih a silver polish, I am wondering why this 
occurred. 

A. Our overglaze expert, Zena Holst, seems to think that 
the scum formed from too quick a firing or not enough venting. 
It would be helpful to know if this was liquid or burnish gold. 


Q. Can you tell me what to add to slip to restore it to its 
original condition after it has been reprocessed? I find that after 
I have made new slip from old slip scraps it has a muddy, life- 
less consistency, a tendency to stick to the molds, as well as poor 
draining qualities. It seems to have lost its resiliency or plasticity. 
Playing with the electrolyte content doesn’t seem to help it either. 

A. You have done an excellent job of describing the char- 
acteristics of reworked slip. Something is lost when the scraps are 
once again made into slip. It is an elusive property and the only 
solution is never to use 100 per cent scrap slip. For best re- 
sults add 20 per cent scrap slip to 80 per cent new slip (although 
I do know that some people have good success using up to a 
50-50 ratio). Remember that the scrap slip already has its de- 
flocculant added, so add only the amount of deflocculant re- 
quired by the fresh slip. 





Questions of general interest are selected, out of the many re- 
ceived, for answer in this column. All other subscriber inquiries, 
however, are given individual attention. Direct yours to the 
Questions Editor, losing a st d, self-addressed envelope. 


P 
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METAL 
ENAMELING... 


Get Kiln—Enamels— 
Illustrated Text— 
from THOMPSON! 


We are the leading manufacturer of 
enamels for metal and have more than 
150 shades ready for immediate delivery. 
You can make many articles — pins — 
buckles — ash trays— small bowls, etc. 


THOMPSON ENAMELS ARE BEST FOR: 


® Brilliance @ Smoothness 
® Dependability ®@ Proper grain size 


® Controlled fusing temperature 


Used everywhere by: 


Schools—Hobbyists—Enamel Artists—Hospitals 
—Army & Navy—Commercial Enamelers 


Low-Cost KILN 


The ideal Kiln 

for beginner 

and professional. 
Will fire any 

piece up to 434” 

in diameter and 1!/2” 
high. Elements easily 
replaceable at 
nominal cost. 


Pertect for Use in Schools _ 

© Reaches Enameling Temperatures quickly 
© Sturdy, Simple Construction 

® Low-cost, Trouble-free Operation 


FREE TEXT 


ON 
ENAMELING! 


by Th E. Thomp 

Send for your copy of 
this 40 page illustrated 
text on metal enameling. 
Techniques—tools equip- 
ment — types of enamel- 
ing—firing—finishes, etc. 





NEW SILVER PLATED METAL 


® No Pre-cleaning Necessary 
® No Formation of Oxide Scale When Fired 
® Costs Little More Than Copper 

Write Dept. CM For Complete Information 


ThomasC. Thompson Co. 


1539 Deerfield Road - Highland Park, 
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e REAL-REAL-RED 
BRUSH-ON ew : 


Shasta FLAME RED 


Cone 06 — Brilliant — Fire it with your 
other glazes—won't burn out. 
4-OZ. Bottle $1.00 ea. plus 25c postage 


PRICE LIST ON REQUEST 


for the finest Quality 
Underglazes . Glazes ~ and 
Complete Comite Supplies 


WINTHROP ceramic supply 


COMPANY 











DEALE, MARYLAND 


CLAYS AND TOOLS 
CERAMICS © SCULPTURE 


A new catalogue is available of materials and 

pplies for 1 re and ceramics including a 
wide range of professi I deling and carving 
teols, many of them shown full size. Supplies 
shown include those needed for working in clay, 
wood, metal, plaster, papier mache, stone and 
such special media as Vatican Stone, Pliatex 
Casting Rubber and Duron Modeling Plastic. 
Catalogue FREE to those who write to SCULP- 
TURE HOUSE, Dept. CM, 304 West 42nd 
Street, New York 36, N. Y. 











CHINA PAINTING 
Lessons via Correspondence. 
$1.00 each. Full course, 12 lessons, $10.00 
Group of 315 black & white designs, $3.00 
Also 
cate eerrees book all about 
NA PAINTING 
we... - pottery ete, $4.25 


Nettie E. Pillet 
841 Barrows Crt., Pasadena 6, California 








IMPORTED 
WHITE CHINA 
Send 25c for catalog 

Deductible from first order 


Maryland China Company 
1436 N. Gay St., Baltimore 13, Md. 








COLORED CLAYS 
Supplie: New Molds — Clock Works 
PINK, “GREEN. BLUE, YELLOW, LAV- 
ENDER & BROWN. 4 oz. package (Plastic 
wrapped) 35c plus postage. Special Intrc- 
ductory Offer. Six 4 oz. packages $2.00 
POSTPAID. 
INSTRUCTIONS FREE WITH ORDER. 
DISCOUNT TO DEALERS. 
LAURINE BROCK STUDIOS 


1651 W.WOODLAWN, SAN ANTONIO 1. TEXAS 








ea or Planter All in One! 
Stands are rub- 
ber tipped. Use 
Pierce Ciga-Rest 
Cutter to notch 
ashtray — just 
$1.95 pp (See 
April issue). 

Free Catalog of 
other Iron and 
Ceramic pro- 





Pe 
or m.o. 
MOLD #420 _______ $3.50 
Iron Stands __--____ -75 each for 1 
Iron Stands .._-._._ .60 each for 6 


Add 3% Sales Tax in California 
PIERCE CO. 


324 HIGH ST @ BOX 115 @ PALO ALTO, 











CALIFORNIA 
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Itinerary 
(Begins on Page 6) 


CALIFORNIA, Stanford 
through May 13 


Pre-Columbian art; 80 examples includ- 
ing small figurines and decorated pot- 
tery. At Stanford University. 


Canapa, Montreal 


May 13-27 


Canadian Ceramics of 1955 at Montreal 
Museum of Fine Arts (then moving to 
Royal Ontario Museum of Archaeology, 
Toronto). 


Canapa, Toronto 
May 22-June 22 


Designer-Craftsmen USA., at Royal On- 
tario Museum of Archaeology. More than 
200 handcrafted objects by contemporary 
Americans. 


Connecticut, Norwalk 

June 12-July 10 
6th Annual New England Show at Silver- 
mine Guild of Artists includes ceramic 
sculpture. 


FRANCE, Cannes 

June 1-August 1 
Masterpieces of Modern Ceramics rep- 
resenting all countries on the Continent, 
also U.S., Mexico, Brazil, Turkey and 
Egypt. At Palais des Festivals. 


INDIANA, South Bend 

May 15-29 
Third annual Regional Ceramic Exhibi- 
tion (Indiana and Michigan) at South 
Bend Art Assn., 620 W. Washington Ave. 


Kansas, Wichita 

through May 17 
Tenth National Decorative Arts-Ceramic 
Exhibition. Wichita Art Association, 401 
No. Belmont Ave. 


Kentucky, Lexington 

May 5-26 
28th Louisville Art Center Annual in- 
cluding crafts, at University of Kentucky. 


Kentucky, Louisville 

May 5-26 
Italian Arts and Crafts (contemporary) ; 
J. B. Speed Art Museum. 


Micuican, Detroit 

May 16-June 14 
Design in Scandinavia. Over 700 mass- 
produced and handcrafted items selected 
by top Scandinavian designers. At De- 
troit Institute of Arts. 


Minnesota, Duluth 
July 15-August 15 
Italian Arts and Crafts (contemporary) 
at Tweed Gallery, University of Minne- 
sota. 
(Continued on Page 32) 








NOW READY @ ENAMEL 
SUPPLY CATALOG 
showing new kits with PARAGON kilns 
fl NO. 100—$25.95 - KIT NO. 200— 
40.95 
Representatives for full line of PARAGON 
KILNS. Complete stock of repair parts for 
immediate repairs. 
RODER CERAMIC STUDIO 

1331 RACE ST. @ PHILADELPHIA 7, PA. 

















QUALITY KILN KITS 
$19.95 UP 


Easily Assembled at Home for 
Enameling—Ceramics—Porcelain 
Plug into any 110-V. line 


Safe, Efficient, Low Operating Cost 
Write for Descriptive Literature 


C. M. BUELL KILNS 


Box 302, Royal Oak, Mich. 
Tel. LINCOLN 2-4298 











LN CUT-OFF 


OFF POWER TO RUN AUTOMATICALLY WHEN 





Snuts 

DESIRED TEMPERATURE IS REAL “pa OPERATES FROM 

ya TO INSTALL JUST INSERT Im PEEPROLE. REA- 
SONABLY PRICED FROM +795. OETAILS FREE. 


214 8th Ave. North - Mchaaestile Beach, Fla. 





Designs by Eve 


COPPER BLANKS 


Weatherby Products 


Route 8, Box 532D 
Jacksonville, Fla. 





TRINKIT Copper Kiln Set — includes 





enamels, blanks, findings,—ready to fire— 
only $6.95! Complete line of Copper Kilns, 
enamels, blanks—also ceramic kilns and 
supplies. 

Discounts to schools, teachers, licensed 

studios. 
DEALERS WANT 
CERAMICS AND ‘ART. SUPPLIES 


800 HUDSON-——-ROCHESTER 21. N. Y. 








China Painting Is Back 


My NEW book profusely illustrated, written 
in plain, simple language will help bring 
out that hidden talent. A “MUST” for the 
student and studio, Only $4.50 pp. COM- 
PLETE LINE of WHITE CHINA, Paints, 
Brushes etc. 
HILDA VOGEL STUDIO 
1701 PARK RD. N.W. WASHINGTON 10,D.C. 
DEPT. ‘‘c** 








POLLOCK STUDIO 


Specialists in China Painting Designs 


Nearly 200 designs to choose from. $1.10 per 
dozen insured parcel post, prepaid. Special 
discounts to teachers and studios. 


Instructions Firing Catalog 
436 W. Tabor Rd. (A) Philadelphia 20, Pa. 











Send Today 


$1.00 for Mold Catalog that is really 
unusual. Completely illustrated variety of 
molds including Figurines, Animals, Christ- 
mas items, Angels, Planters, etc. Catalog 
also includes many suggestions for decor- 
ating greenware produced from our molds, 
also sketches for painting eyes and feat- 
ures. Liberal discount to Bona Fide 
Studios. $1.00 deductible on first $10 


order. 


Alberta's Ceramic Studio 
1032 Mission St., South Pasadena, Calif. 
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STENCILS FROM TAPE 

For stencil decorating, try 
using Scotch tape or Mystik 
tape instead of the wax or 
rubber resist materials. You 
will find that it works suc- 
cessfully on bisque or dry 
green ware. The tape can be 
cut out into many different 
shapes and applied with ease 
providing the curves in the 
piece are not too steep. Once 
the glaze has been applied, 
merely peel off the tape 
stencil. 

—Pearl E. Fitzpatrick 

Gary, Ind. 


SPRAYING IDEA 
When glazing with a com- 
pressor-type spray gun—if the 
piece gets too wet accident- 
ally, keep it revolving on the 
banding wheel and train the 
spray gun on it without press- 
ing the trigger for the glaze 
flow. The compressed air com- 
ing from the gun will help 
dry the wet piece more 
quickly. 
—Doris de Vries Klein 
Scarsdale, N. Y. 


FOIL CUTTING FOR 
ENAMELS 

Here is one way to facili- 
tate cutting of tricky shapes 
in silver foil so that two in a 
pair are identical. Cut three 
sheets of tracing paper slightly 
larger than the two sheets of 
foil. Place the foil sheets be- 
tween the three papers and 
bind on all four sides with 
small pieces of masking tape. 
The shape to be cut is traced 
with pencil directly on the 
top sheet of paper and cut 
out with a small scissors in the 
usual manner. 

This procedure not only in- 
sures against the foil’s slipping 
but makes the most econom- 
ical use of the foil. Once 
bound, the sheets can be left 
in this fashion until used up. 

—George Faddis 
New Castle, Pa. 


(Begins 
on Page 10) 


THROWING AID 

Many beginners have a ten- 
dency to overwork the clay on 
the wheel (which is quite 
natural) and as a result the 
piece collapses from being 
waterlogged. If a small bar of 
Ivory soap is finely flaked and 
kneaded into the clay, it will 
help prevent this waterlog- 
ging. Do not use Ivory Flakes 
or Ivory Snow because they 
are made to dissolve rapidly 
in water. The bar soap is 
made to withstand water and 
it is this quality that will help 
keep the clay from becoming 
waterlogged. The soap also 
acts as an added lubricant 
which helps you to throw 
without using too much water. 

This technique is especially 
useful for throwing porcelain 
bodies (which are notoriously 
on the non-plastic side) be- 
cause you can develop a thin- 
ner wall without the danger 
of collapse. Of course the 
piece must be bisque-fired be- 
fore a glaze can be applied— 
all of the soap will burn out 
in the kiln. 

Use a small bar of soap to 
about 25 pounds of clay or 
body. 

—Mrs. Ben Roth 
Elyria, Ohio 


CERAMIC ATOMIZER 

An atomizer filled with 
water is an invaluable aid 
during any extended treat- 
ment of the clay while it is 
leather hard. An_ occasional 
light spraying on thin sec- 
tions, top edges or exposed 
surfaces will prevent too rapid 
drying. This is especially use- 
ful during carving or paint- 
ing with slip or underglaze. 
When __ applying successive 
coats of glaze, a light spraying 
on the dry coat will prevent it 
from lifting up when the 
second and third coats of 
glaze are applied. 

—Rose Migdal 

Highland Park, IIl. 





Share Your 


Bright Ideas 


CM pays $1 to $5 for suggestions used in this column. Send yours 
today along with photos or sketches if applicable. All items carefully 
considered. (We regret we cannot acknowledge or return items 


which are not used.) 
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MOTORIZED, Floor Model 


Potter's wheel -- been offered 


at this LOW PRICE! 


all steel ¥ y 
{\oor model 


Mf FOOT PEDAL \ 


WEE ASTER POTTER'S WHEEL 


Exclusive fully enclosed, safe design — no exposed mechanism 


Whether amateur pe skilled artisan . . . you'll find the smooth motorized 
operation . . se of control in the BIG, all-steel precision built 
MASTER POTTER ' S WHEEL enables you to originate beautiful, dis- 
tinctive pottery excelling anything you've ever done before. 

Massive steel construction completely encloses mechanism to exclude clay 
and moisture . . . assures operator safety and provides vibration-free 
performance. Other features ordinarily found only in expensive wheels 
include: pre-lubricated bronze bearings for quiet, long service, con- 
venient arm rests, adjustable wedging wire, large 18” throwing table 
with plenty of working space and a removable water cup. 10” throwing 
head has joggles for easy centering, unders:de reverses for casting 
plaster bats. 

You have complete hand freedom at all times . . . smooth instant 
change of speed from 30 to 150 rpm is controlled by a foot pedal. 
Easy to use, even for handicapped persons. Use any 1% HP motor. 
oe a Y, HP motor $16.95 when purchased with Master Potter's 

eet. 

MASTER POTTER’S WHEEL Floor Model, Item 47b, 
Wt. 90 Ibs. Lists at $175.00—Factory price ~...$89.95 
MASTER POTTER’S WHEEL Bench Model, Item 47a, 
Wt. 45 Ibs. Lists at $125.00—Factory price ~.......-_ 


10 DAY MONEY BACK GUARANTEE 
MASTER MECHANIC Mfg. Co 
DEPT. 53K Burlington, Wis. 


Attention ~~~ a 


COMPLETE KITS FOR ENAMELING... 
TILE PAINTING...BY ee ORDER! 


ENAMELING KIT. Everything but the 
kiln. Copper shapes—tools—glazes— 
instructions. Designed to get you go- 
ing at low cost. ORDER BY COUPON. 





















TILE PAINTING KIT. Contains tiles, 
patterns, underglozes, brushes and 
instructions. ORDER BY COUPON. 


A COMPLETE LINE OF STAINLESS 
STEEL TRIVETS! Resist warping and 
oxidation. Designed exclusively for, 
and available ONLY from Potter’s 
Wheel. Several sizes each. COUPON 
Syeenes FREE LITERATURE. 





oO $5.95 Enameling Kit etic 55¢ packing and p ge: Total: $6.50. 
C $4.95 Tile Kit plus 55¢ packing and postage: Total: $5.50. 

Also following free literature: 
Stainless Steel Trivets oO Ceramic Supplies oO Enameling Supplies a} 









Your Name 





Street Address 





City & State 


the potter's wheel, inc. 


11447 Euclid Avenue, Dept. 1, Cleveland 6, Ohio 





31 








a" 


” 
a 
. 











VISIT 
Booth No. 13! 


Yes, when you attend the Third Annual 
Ceramic Hobby Show at Asbury Park, 
visit booth #13. And don't forget the 
short drive to the Schmid Studio in 
Trenton. 

Send $1.00 for complete catalog—re- 
funded on first mold order. 


LUDWIG SCHMID 
model and mold shop 


OPEN every day including 
Saturday from 8 A.M.—5 P.M. 
838 Genessee St., (Corner of Dayton) 
Trenton, N. J. 





“Decoration Designs for China and Glass” 
by Zena S. Holst 

Over 200 beautiful designs of flowers, fruits, 

birds, butterflies, ete. for china painting, 

lusters, enamels, raised paste. A marvelous 

value only $5.00 postpaid 


Capital Ceramics 


1151 S. STATE ST., SALT LAKE CITY,UTAH 














TEACHERS 


WITH CONFIDENCE FOR YEARS 
HAVE OBTAINED THE BEST CERAMI 
SUPPLIES & EQUIPMENT FROM TEPPING 


“ONLY THE LEADING BRANDS" 
Enameling Supplies 
Our Specialty 
Professional staff of long experience 
TEPPING STUDIO SUPPLY CO. 
3517 Riverside Drive © Dayton 5, Ohio 











ee: 


MATERIALS AND EQUIPMENT 


A COMPLETE LINE OF MATERIALS AND 
EQUIPMENT AVAILABLE 


POTTER'S WHEELS - KILNS - CLAYS 
GLAZES - TOOLS - BOOKS, ETC. 


ENAMELS 


JACK D. WOLFE CO., INC. 
62 HORATIO ST., N. Y. 14 
(WA 4-6C19) 

SEND 10C FOR 32 PAGE CATALOG 














Itinerary 
(Continued from Page 30) 


New York, Flushing 
May 15-21 
25th annual exhibition of Art League of 


Long Island, including ceramics, at St. 
John’s Parish Hall. 


Nova Scotia, Cornwallis 

July 25-29 
Tenth annual Craftsmen-at-Work exhibi- 
tion at H.M.C.S. Cornwallis, Digby Co. 


Onto, Cleveland 

May 5-June 12 
37th Annual May Show of arts and 
crafts at the Cleveland Museum of Art. 


Ouro, Columbus 

May 15-June 4 
18th Ceramic National (“The Syracuse 
Show’) at School of Fine and Applied 
Arts, Ohio State University. 


Onto, Toledo 

through May 29 
37th Annual Exhibition, Toledo Area 
Artists at Toledo Museum of Art, includ- 
ing ceramics, enamel on metal, sculpture. 


Orecon, Portland 
May 13-June 11 


Sixth Annual Northwest Ceramics exhi- 
bition at Oregon Ceramic Studio, 3934 
S. W. Corbett Ave. 


PENNSYLVANIA, East Stroudsburg 

July 29-31 
Annual State Craft Fair of the Pennsyl- 
vania Guild of Craftsmen at East 
Stroudsburg State Teachers College, pre- 
ceded by one-day Seminar. 


PENNSYLVANIA, Pittsburgh 

through May 22 
Western Pennsylvania Sculpture Exhibi- 
tion at Arts & Crafts Center, 5th & 
Shady Aves. 


SoutH Caro .ina, Columbia 
through May 29 


1955 South Carolina Arts and Crafts 
Exhibition at Columbia Museum of Art. 


TENNESSEE, Chattanooga 

June 9-30 
Dutch Arts and Crafts; 350 examples 
including ceramics, lamps, etc. At George 
Thomas Hunter Gallery of Art. 


Vircinia, Richmond 

through May 29 
Virginia Bienniel Exhibition at Virginia 
Museum of Fine Arts. Arts and crafts. 


COPPER ENAMELING 


SUPPLIES 


Enamels e Copper shapes 
& forms ¢ Findings e Kilns 
send for catalog 








Also complete line of ceramic 
supplies and equipment. 


ILLIN| CERAMIC SERVICE 


163 W. ILLINOIS ST., CHICAGO 10, ILL. 
TELE: MICHIGAN 2-3367 _ 

















QUILLS FROM SELECTED GEESE 
ARE FILLED ONLY WITH SELECTED 
CAMEL HAIR OR FITCH HAIR FOR 


China Decorating Quills 
Dealers-Teachers! 
Write for FREE Catalog 


BERGEN BRUSH SUPPLIES 


Dept. K Lyndhurst, New Jersey 





Charles Harris Co. 


**SUPPLIERS TO THE 
JEWELRY TRADE‘: 


COPPER SAMPLING 
$1.00 
JEWELRY SAMPLING 









Lit- 
erature 
on 
request CATHEDRAL STATION 


N.Y.25,N.Y. 





VOLLMERS CERAMIC STUDIO 
1723 Paxton Street, Harrisburg, Penna. 


Distributors for 
Aas & ZIRCO GLAZES, CERAMICORNER 
CRESS & ROGER 


KEMPER TOOLS, FLAN, 
SCHMID & COULTON MOLD 


Complete Line of Ceramic Dats. 








NEW 
L & L ENAMELING KILN 


$20. (delivered) Complete enamel- 
ing supplies and copper’ shapes. 
Catalog on request. 
emily's art studio 
1 W. CLEARVIEW AVE., WILMINGTON 3 DEL. 








BUY A QUALITY PRODUCT 


Model Kilns 


TOP OR FRONT LOADING 
WRITE FOR FREE 
CATALOG SHOWING 45 MODELS 


770 N. Main St., Akron, O. 
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Kleiner Originals 


AT THE SHOWS 


MOLDS GLAZES 


catalog 25¢ 


CREEK- TURN 


Route 38 Hainesport, N.J. 
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The Plaster Series by Dorothy Perkins 


models and molds 


PIN TEMPLATE METHOD 


PART 2. MIXING PLASTER & SIZING 


Continuing her instruction on the pin 
template method of forming soft 
plaster into a model for a bowl, the 
author interposes with sound advice 
and details on mixing plaster and on 
sizing. Last month she covered con- 
struction of the template; coming 
next: the forming of the model—Ed. 


Mixes 


The plaster mix which is used in 
forming or shaping models is a slow 
mix in contrast to the regular mix 
used for making a mold. The slow 
mix retards the set of the plaster but 
does not weaken it as would the addi- 
tion of retarders such as sugar, dex- 
trose, gum, gelatin, etc. Slow mix 
keeps the plaster workable over a 
longer period of time, a distinct ad- 
vantage in forming. 

The preparation of both types of 
mix is the same up to the point of 
actually mixing the plaster: 

© Sift plaster into measured cool 
water (ratio: 234 lbs. plaster to 1 qt. 
water). 

® Allow to slake (remain undis- 
turbed until all plaster becomes satur- 
ated—1 to 2 min.). 

* Sweep plaster and water together 
so that no free water remains on top 
of mix. 

® For slow mix: Stir mix several 
times every half-minute until plaster 
reaches desired consistency — until it 
drips reluctantly from the hand or 
until a finger drawn across top of mix 
leaves a momentary identation. 

© For regular mix: Using hand, 
palm up and fingers together, whip 
mix with an upward motion to raise 
air and keep mixture at an even con- 
sistency. Keep hand below surface to 
avoid whipping in more air. Continue 
whipping until mix is of desired con- 
sistency. 


Estimates 


The way to estimate the amount of 
plaster required for a mold is more 
easily explained if an example is used: 
let us say the cottle circumference is 
24”; the mold height desired, 5” (1” 
above model) ; the volume occupied 
by the model, 1 qt. 

* Measure circumference of cottle 


(24”), 
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® Divide by 4 (24”+4=6”"). 

® Square the result (6”’x6” =36 sq. 
in.). 

® Multiply by desired mold height 
(36 sq. in. x 5”=180 cu. in.) ; this 
represents the volume of the cottle, 
without regard for the model. 

® Divide by 81, the number of 
cubic inches of plaster resulting from 
the addition of 234 lbs. plaster to 1 
qt. water (180 cu. in.+81=2.9 or 3 
qts. water, which, with plaster in ratio, 
will fill the cottle, without regard for 
the model). 

* Judge the volume of the model, 
as | pt., 1 qt., etc., (1 qt. given jin 
example). Subtract from qts. water 
computed in preceding step (3 qts.—1 
qt.=2 qts. water needed). 


® Multiply by 234 lbs. plaster 
needed for each qt. water (2 qts. 
water x 234 lbs. plaster = 5% lbs. 
plaster) . 
Sizing 


When it comes to making the mold, 
the surface of the plaster model must 
be made impervious to water so that 
the plaster used for the mold won’t 
stick. This is accomplished by soaping. 
Potter’s soap may be purchased in 
liquid or paste form; if the latter, it 
must be made into a liquid by sim- 
mering 1 part soap paste to 6 parts 
hot water—the usable consistency is 
that of maple syrup. The soaping pro- 
cedure is as follows: 

® Saturate a clean, 
with water. 

* Dip into soap, and work up a 
large-bubbled, white lather between 
the hands. 

® Apply to model, working thor- 
oughly over the entire surface. 

® Squeeze excess lather  frora 
sponge. Do not rinse sponge in water 
once soaping is begun. 

® Dip into soap again; work up a 
heavier, stiffer lather. 

® Apply to model, and squeeze out 
excess from sponge. 

® Clean excess from model with 
sponge, paying attention to corners 
where suds may gather. 

® Test the surface with a drop of 
water: if a droplet stays on the sur- 
face, soaping is satisfactory. 

® Touch up test spot with soapy 
sponge. 


soft sponge 
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FREE | 
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LECTURE 
DEMONSTRATION 


On Decorating... 


* PLASTIC CLAY * BISQUE 
* GREEN WARE 


i 


IVVANONAUNRONOUOROROR 0000000001 
by 
CM's 
Tom 
Sellers 
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AT THE 


Great Lakes 
Hobby Exhibition 


Masonic Temple 
Detroit, Mich. 


at 3 P.M. 
Sat. & Sun. only (May 21-22) 


Teachers, and beginning and 
advanced hobby potters .. . 


Especially will benefit when Mr. 
Sellers shows how to decorate 
green ware, plastic clay and 
bisque. Quickly but carefully, he 
demonstrates — 


* underglaze techniques * 
sgraffito * in-glaze * stamp- 
ing * texturing * incteing 
* carving *« wax resist 
stencils * banding * adding 
clay and many others 
—and he will be in the Ceramics 
Monthly booth all day Saturday 
and Sunday to greet you and 
answer your questions on decorat- 
ing and potting 


BE SURE TO ATTEND 


SIliiiiiii 














SHOW 
TIME 





MICHIGAN ARTIST-CRAFTSMEN EXHIBITION 


Ceramics took the lead, in quality as 
well as quantity, at the Michigan 
Artist - Craftsmen Exhibition last 
March. Of 227 objects selected for 
display, at the Detroit Institute of 
Arts, nearly half were ceramics; and 
the show’s top award went to a group 
of three ceramic pieces by Murray A. 
Douglas, a Wayne University teacher. 
Other prize-winning entries included 
those shown here: stoneware bow] by 
Clyde E. Burt (left), brown and 
white porcelain bowl by Maija Gro- 


























“ tell (right), and group of four pieces 
rf by Gordon Orear (above). 
(More Show Time on Page 36) 
(4 
é é 
7 Acclaimed 
Everywhere SEE IT 
fi by IN ACTION! 
Teachers ASBURY PARK 
ra and BOOTH 20 
Professionals 
A for 
. ] 
5 Performance! ‘une on 
[- J * ¢ 1 CRAFTKILN 
a" This Nationally 
3 Recognized tae 
x Power-Driven ¢ 1 ASBESTOS 
Precision Wheel 
only $57.50 ¢ 1 KILN SHELF 
(Shipped complete, ¢ 1 TONG SET 


Less tor) 
* 


Ideal for school, studio, home use ... The famous & & | 
Pottery Mcker, first in the field, is still first in value and in 
price! Simple operation, rugged construction, with all the 
versatility required by professional workers! Many built-in 
features . . . ADJUSTABLE arm rests; BUILT-IN water con- 
tainer; VARIABLE speed drive; QUIET bronze and babbit 
bearings; ADJUSTABLE foot-pedal control; UNUSUAL size 
range. 

Before you buy, Write B & | . . . get full, free details; Point- 
by-point, we challenge comparison on QUALITY features... 
Our price is still the best in the field! 

B & | Pottery Maker shipped complete, less motor, f.o.b. 
factory, Burlington, Wisconsin, for only $57.50. 


B & I Mfg. Co., Dept. C, Burlington, Wisc. 


“Originators and Makers of famous B & I GEM MAKERS” 
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FIRING CHAMBER 


61.6.2 


Stewart's CRAFTKILN is a new concept in kiln design . 
it will reach 1500°F. in a few minutes. The CRAFTKILN 
is a front-loader with a hinged door & completely en- 
closed firing chamber; making it perfect for metal 
ing & porcelain de ing. Operates on house- 
hold current, 110 volts AC-DC, 7-1/2 amps. 
COMPLETE: DEALER INQUIRIES INVITED. 





SEND FOR OUR FREE C .ALOG OF ENAMELING SUPPLIES! 


STEWART CLAY CO. Inc. 
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First of all, let’s not confuse slush 
with sludge, the latter being the mix- 
ture of scrap enamel colors often 
used as counterenamel. Slush is a com- 
mercial liquid preparation of finely 
ground enamel suspended in a clay 
and water base. When applied directly 
to metal, it fires to a flat opaque color, 
but the amateur does not often use it 
this way because it is difficult to brush 
on a thick enough coat to cover the 
metal adequately. It is more fre- 
quently used for a crackled effect. 

Crackle results from applying the 
material over a prefired base coat of 
enamel and firing. When the piece is 
put into the kiln, the base coat cracks 
(and this is normal) as the copper ex- 
pands, and so does the slush coat. 
Then the base coat fuses, or heals, 
but the slush does not because the clay 
and water particles in which the fine 
grains of enamel are _ suspended 
prevent it.* 

Occasionally, the crackled effect is 
used as part of a design. In such cases, 
it is handled in the same way as an 
overall application, except that the 
slush is applied only to a restricted 
area. The sketches shown here suggest 
the idea. 

Slush can be brushed or sprayed on. 
The consistency should be about like 
tempera (showcard paint) ; it can be 
diluted, if necessary, with water. It is 
applied opaquely; that is, to cover so 
that none of the base coat shows. 
Then it is dried thoroughly and fired 
at approximately 1500-1600°F. As 
soon as the piece is glowing red and 
shiny, it is removed from the kiln. 

The material is available in a wide 


(y 


RACKLE AREA 
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Enameling on Metal 


by JEAN O'HARA 


SLUSH FOR EFFECT 


variety of colors. Many striking effects 
can be gotten by varying the color of 
the base enamel coat as well as the 
color of the slush. 





But as you work with slush remem- 
ber that it is like any of the other 
effects we have been discussing re- 
cently. Like the gold, platinum and 
palladium of the metallic lusters, or 


luster crackle, or bubbling, slush 
should not be overused. And _ it 
should never be thought of as taking 
the place of thoughtful design. I 
have said before, and think it worth 
repeating, that it is perfectly legiti- 
mate, and good enameling, for the 
craftsman to capitalize on qualities 
which are inherent in the medium 
and on techniques which add interest 
to a piece. The effects obtained, how- 
ever, cannot substitute for good de- 
sign in enameling. 


*For information about chemical aspects, | 
am indebted to N. J. Teeter of Thomas C. 
Thompson Co., Highland Park, Ill. 


SOLID ENAMEL 
BASE COAT 3 














NEW Enameling Kiln 


Sturdy, 
lined with 
7 Reaches 
500 degrees 
i h 11 min- 
utes, Handle 
ecntrols coun- 
terbal- 
anced door. 
UL approved 
switch and 
cord, 110V. 
Measures 6” x 
14" x 514" 
with 30.6 cu. 
in. firing 
chamber. 
Complete with 
and stainless steel trivit, 


. for EXCITING NEW Ceramic 
Finishes! 
NATURAL ORE GLAZES 


Brush, drip or spray. Fires at Cone 04. Strik- 
ing colors and variations produced from actual 
natural ores. Easy to use—most different glazes 
available. 


SIX PROVED beeen” 


fully 





instructions, 


wots $14.95 


I i a picncterasati icc coemeenintocin Mottled 
WHITE ENTERPRISE ------ Velvet matte 
i 3 |. iii casera Matte 
Bie. PLUM a .cccncnnneo- Rich red 
Pi Rich, dark brown 
py it. 6 Ra eee Khaki 
THREE SIZES 
Tre Wee. Ch ea) acctaddadwcwesns< $ .25 
Die Se wiclaekntemanthbabesccatniel $1.00 
Six oz. pkgs. (all colors asst’d) ~-- “38. 95 
Shipped postpaid. Complete instructions 
enclosed. 


ORDER NOW! 


All items sold with money-back guar- 
antee. 


NATURAL ORE GLAZE CO. 


Central City, Colorado. 


Amazing New SPRAYER 
for gayer CERAMICS 


FREE 

4 Ox. 
package 
of clear 
JANE 
SNEAD 
GLAZE 
with each 
order 
















$12.95 


complete 


we pay postage 
This new Burgess Electric Sprayer simpli- 
fies under and over GLAZING — and 
does it better. Just plug in, and spray 
+ + « MO compressor needed. The jeweled 
sapphire nozzle means long constant use 
. . « Sliding spray adjuster regulates 
pattern and volume . . eliminates 
waste, Saves money and time. Send check 
or M.O. today—The best investment you 
ever made. Guaranteed of course. 
dealer inquiries invited 








JANE SNEAD 


_CERAMIC STUDIO 


174 Elm Street 
Bridgeport 3, Connecticut 
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SHOW TIME wero» 


NORTHWEST 
CRAFTSMEN 
AT SEATTLE 


A full set of sculptured ceramic chess- 
men, some of them five inches tall, dis- 
played on a walnut table inlaid with 
squares of matt glazed tiles, took the 
Clay Club Award of Merit at the re- 


cent Northwest Craftsmen’s exhibition 
at Henry Gallery, Seattle. The work 
of William Wilbanks of Portland, the 
Chessmen (see photo) have silver- 
gray and gunmetal glazed tops and 
unglazed bases. His entry was one of 
241 examples of various crafts selected 
from nearly twice that number. The 
show is an annual event open to 
craftsmen of four states in the area 
plus British Columbia and Alaska. 
Seattle’s Clay Club is one of several 
sponsoring organizations. 








WESTERN 
NEW YORK ARTISTS 


At the 2ist Annual Western New 
York Artists exhibition at Albright Art 
Gallery in Buffalo (running through 
April 3), the ceramics trailed as far 
as quantity goes, with only seventeen 
entries on display. Among them—a 
tea set (above) by R. Ruth Gowdy 
of Aifred, winner of the Buffalo Pot- 
tery’s $50 prize for the most original 
use of the ceramic medium; two plates 
and a bowl (not shown) by Elizabeth 
Anne Mesmer of Grand Island, took 
the Pitt Peteri Award of Merit, $50. 








Z Subscription 
A Order 
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Whether you're an 
amateur or an ex- 
pert you'll find CM 
to be a_ valuable 
source for ideas and 
information on pot- 
tery and enamels. 
Order your own per- 
sonal copies now!! 





SEND TODAY 


Ceramics Monthly 
3494 N. High St. 
Columbus 14, Ohio 
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C) Remittance enclosed 





Canada and Pan America add 50c per year for 
postage and service. Foreign add $1.00 per year. 


0 Please bill me 
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JUST PLUG IN THIS AMAZING NEW KILN 





ONLY 


when you test your glazes. Now you can ex- ‘| 9% 


FOB New York 


Note these specifications: Kanthal Al Element —Babeoek- 
Wilcox Fire Brick —Interior size 6 x 6 x 4% in. 12 Amperes. 


Dealer inquiries invited 





MAGAZINE 

Think of it! You save time, trouble and money 

periment with new glaze effects and glaze 
NAME your biscuit ware the same day. Excellent 
ADDRESS for small pieces or jewelry. 
CITY ZONE STATE 

Send check or money order to 
1 1 year $4.00 () 2 years $7.00 (1 3 years $9.00 


UNITED ARTIST MATERIALS-CO. 


ARTISTS, DRAFTING AND DISPLAY PRODUCTS 


mY 





WEST 53rd ST., NEW. YORK 19, N. Y. 
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Mineral colors, enamels, lusters and 
metals for glass decorating are han- 
dled with exactly the same techniques 
used for china painting. The only 
difference is that you use an entirely 
different quality of pigment, prepared 
specifically for glass so that the colors 
will mature at the lower firing temper- 
ature which glass requires. The oil 
mediums for mixing and the vehicles 
used for cleaning are the same in most 
instances; that is, if you are using 
enamels, the mixing medium is the 
same for both glass and china en- 
amels. (There are two pigments used 
on glass that are not used on china. 
These are the ices and frosting. Each 





NO SULPHUR IN CONES! 

A common misconception which 
has been printed, reprinted, and 
taught since the turn of the cent- 
ury, crept into the “Overglaze 
Page” article on “Firing Proced- 
ure” which appeared in August 
1954. There it was stated “the 
cones used in this low firing range 
(020 to 013) contain sulphur 
which can effect the decoration, so 
never use more than two cones in 
a single firing.” 

That this is mot correct was 
brought to our attention by Mr. 
J. L. Carruthers, manager and re- 
search director of the Orton Foun- 
dation, the principle manufacturer 
of pyrometric cones in this country. 
Writes Mr. Carruthers: “We do 
everything possible to avoid getting 
sulphur in the cones. Cones 020 
to 013 contain only frit and clay 
plus an organic binder consisting 
of paste and dextrine. The clay 
used is a washed, Florida kaolin; 
consequently, neither the binder, 
the clay nor the frit can be sources 
of noticeable amounts of sulphur.” 

Almost every source of written 
information on the subject of firing 
overglaze decorations includes a 
warning about sulphur in cones. 
Just how this erroneous idea got 
started is difficult to figure out. We 
are indebted to Mr. Carruthers for 
bringing the matter to our atten- 
tion and making it possible for us 
to pass along the correct informa- 
tion to our readers.—Ed. 
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The Overglaze Page 


by ZENA HOLST 


Decorating Glass 


has its own special medium which is 
supplied by the manufacturer with 
instructions for using. The technique 
of application is the same as ground 
laying in china painting: a band of 
oil is applied with a brush and 
smoothed with a silk pad; the ice or 
frost is dusted on in the same manner 
as mineral colors are dusted on china. 
The only difference is that another 
type of oil is used for china.) 

Do not try to transfer designs to 
clear glass. Fasten the pattern inside 
or underneath the piece. Milk glass, 
not being transparent, must be treated 
like china, of course, when it comes 
to applying the design. Glass will 
show the slightest defects in painting, 
so be careful, especially in the appli- 
cation of lusters and in the painting 
with mineral colors, where the trans- 
parency of the glass is to be retained. 
Special care should be given to pre- 
paring the mineral colors so that the 
mixture is smooth and the brush 
strokes do not show. Be sure, also, that 
the glass is clean before decorating— 
clean with denatured alcohol. 

Considering the use of the small 
electric hobby kiln, for firing glass, 
proceed with the firing cycle exactly 
the same as with china, with one or 
two exceptions. Be careful not to heat 
the glass too quickly and be sure to 
vent for a sufficient length of time. 
There seems to be a certain chemical 
oxidation from glass in addition to the 
usual oxidation of the volatile oils 
from the painting. The odor is very 
strong during the burning off process. 
Ventilate well, and do not close the 
kiln until the smoking period is well 
passed. Watch the temperature very 
carefully as the maturing heat ap- 
proaches. Glass cannot withstand any 
overfiring, even for five minutes. 
Neither can it withstand a soaking 
period of heat after the kiln is off. 

Unlike china in this respect, a very 
few extra degrees of heat will cause 
glass to soften and become misshapen. 
In order to prevent this, flush out the 
heat as quickly as possible. Stop im- 
mediately at the maturing point, then 
flush by quickly lifting the lid, up and 
down easily, two or three times, each 
time lifting higher until the lid can 
be propped up about three inches. 

(Please turn to page 40) 
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j Convert Varnish Decals 
! To Watermount with JM 


"SLIDE-OFF" 


John Martin's amazing new product 
that makes decal application easier 
than ever before—No need to wait 
overnight before firing—JM ‘“‘Slide- 
Off” quick-dries, permits you to finish 
your piece—ready to fire in minutes! 


ORDER JM's NEW DECAL KIT WITH 
“SLIDE-OFF" TODAY - - 


Complete Kit Contains: 





© 20 DECALS © BRUSH 
© “SLIDE-OFF" © SPONGE 
© CATALOG ® VARNISH 


Complete Instructions 


only $2.90 postpaid 


DEALER INQUIRIES INVITED 
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Here's Good News! 


Our New 1955 Supply 


Catalog Is Now Ready. 
Bigger and Better 


Than Ever Before 





New Glazes — New Kilns 
New Decals — New Tools 
Never Catalogued Before! 





FREE TO FORMER CUSTOMERS. 
25¢ to others, 
first order of $2.50 or more. 


HOUSE OF CERAMICS 


3298 JACKSON i 
MEMPHIS 12, TENN 


refundable on 
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the NUMBER ONE KNIFE 
-by X@Cto 


for 
Ceramic Hobbyists 
* Craftsmen * Students 
























The perfect knife for 
mony hobby ond studio 
ceramic jobs . . . design- 
ing, modeling, trimming, 
shaping...it's odaptable 
for creating unusual de- 
signing effects. 
Precision-made throughout 
. . . durable, yet light. 
weight. Features instantly 
interchangeable, surgi- 
cally shorp carbon steel 
blade. Insert a new blade 
—presto!l—you hove a new 
knife--extra blodes ot 
deolers everywhere. 


Ne. 1 X-ACTO KNIFE—60¢ 





No. $1 X-ACTO SET- 

No. 1 knife with $ extra 
essoried blodes—$1.20 
Send 25c¢ to cover 
postage for illus- 
trated X-acto Knife 
& Tool Catalog. 


X-ACTO Inc. 


48-69 Van Dam St., Long Island City, N.Y. 








MEASURE HIGH 
TEMPERATURE 


As Experts Do 


WITH 
THE 
NEW 
MASON 


OPTICAL 


PYROMETER 


visually, quickly, accurately! No in- 


stallation—no wires—only one required 
for all kilns . @ precision optical 
pyrometer with high temperature range 
to 2500°F; from low fire through stone- 


ware to porcelain. Send check or M.O. 


ony $49.50 


dealer inquiries invited 


MASON INSTRUMENT CO. 
29 Elm Ave., Mt. Vernon, N. Y. 


today. 
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ceram-activities 


people, places & things 


MEET OUR AUTHORS: 

... The need to get her bearings straight 
may have been the reason Vera Walkup de- 
cided some years ago to return to the serious 


study of ort. Her sense of order, she ex- 
plains, had been set askew by the Mississippi 
River which, at a point where she lived for 
five years (Alton, Ill.), ran West to East in- 
stead of North to South as you might expect 
it to. In any case, her husband's work having 
brought the Walkups to Columbus, O., Vera 
spent the next five years painting and 
ceramic-ing at The Ohio State University. 
She continues to paint, currently working 
at portraiture. In ceramics, she has done out- 





George Beishlag 


Vera Walkup 


standing sculpture finishing the works in poly- 
chromes instead of glazes. She is adept at 
hand forming pottery and throwing on the 
wheel, but admits that she prefers decorating 
ware to making it (see her first lesson for 
CM readers, page 20). 

She feels that creativity—art—in an ex- 

perimental age is not an easy matter, citing 
for example the way “you flunk out of one 
show and, with the very same piece, win 
first prize in another show." Perhaps that is 
why she welcomes the diversion of fixing up 
a recently acquired “rundown house and 
yard.” 
. . . Potter by avocation and professor of 
geography at State Teachers College, Tow- 
son, Md., by profession, George Beishlag 
spends his spare time scrounging for native 
clay. Unlike potters who pride themselves on 
digging their own, he haunts deep excava- 
tions and lets steam shovels turn up clean 
beds of clay for him. His sources, however, 
have a habit of disappearing for contractors 
inevitably construct buildings on the excava- 
tions. Baptist Church buff, Bladensburg High 
School stoneware, University of Maryland 
sewer red—each pit, in turn, has been cover- 
ed over but not forgotten. 

His current interest lies in compounding 
glazes for thrown pots (see page 13). “My 
taste," he reports, “runs to the bright and 
shiny which few judges seem to admire.” 
Nevertheless, his chrome red crystalline bowls 
have been exhibited at the Smithsonian Mu- 
seum, Corcoran Art Gallery and outdoor art 
fairs. And although he has yet to win an 
award, the public buys his bowls. 





In the controversial question of earth tones 

versus bright glazes, Beishlag sides with the 
vivid school of thought. “I've lived in the 
Caribbean Islands and in Mexico where 
things are colorful and | like to remem- 
ber..." At this point, we wonder whether: 
it's Beishlag, the potter, speaking—or Beish 
lag, the geographer. 
...Aile I. Hale is a young potter devoted t 
wheel sculpture (April, page 17). Her first 
name is pronounced ale-ah, and she pre 
tends to be an irreverent, somewhat lazy 
potter although the quality of her work serves 
to contradict her. ‘| get dust in my clay, find 
that various colored bodies eventually wind 
up as one; dip and pour glazes in prefer 
ence to bothering with spraying equipment. 
| try to throw close to the shape | want so 
| won't have to center for trimming; and | 
throw directly on the wheel head so | won't 
have to clean and dry and store bats...” 
Her ambition: to be able to control thrown 
shapes so well that she can achieve a true 
to-life figure in the effect she wants. The 
Hales—her husband is a metalsmith whom 
she met when both were students at the Am- 
erican School of Craftsmen—work full time 
at designing-crafting in Hampton, Conn. In 
addition to operating her own pottery studio 
and occasionally teaching classes, Aile keeps 
house, finds that wedging clay and kneading 
bread dough are wonderfully similar, and 
suggests that “some of the flour on my elbows 
probably contributed to the effect of the 
frosting on my Patio Birds sculpture.” 


SELLOUT: Visitors all but hung from the 
rafters at nightly demonstrations of potting 
and other forms of ceramics in Convention 


Hall at Asbury Park. The crowds were so 





tremendous that people had to stand on thei 
chairs to see what was going on, reports 
Nadine Weiss of the New Jersey Society of 
Ceramic Arts which put on the show. The 
occasion was the week-long Cavalcade o 
Progress (March 7-13) sponsored by the loca! 
Chamber of Commerce. The Society was in 
vited, fittingly, to take part, one of their aim: 
being to maintain high standards and pro 
mote public appreciation of ceramic art. Ir 
addition to the daily demonstrations—throw 
ing on the wheel, jewelry making, sculpturing 
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coil building and mosaic work—the organiza- 
tion presented two other attention-getting 
features: a display of natural New Jersey 
lays, dug and processed by the members; 
ond an exhibit of ceramics by members. The 
success of the show is a tribute to group 
effort, and it points up again that clay-work- 
ing holds great fascination not only for those 
who do it but those who watch it being done. 
n the photo—a few of the many who worked 
n the affair: (1 to r) Mrs. Margarite Kirby, 
Neptune; Mrs. Virginia Voelker, Wanamassa; 


Mrs. Carmel Hansen, Long Branch; Mrs. Al- 


berta Moore, Neptune; and Mrs. Bertha 
Height, Ocean Grove. 
SUPPLIER NEWS: 
New to the hobby 


supply field but an 
old timer in ceramics, 
Eric Gort is currently 
concentrating his at- 
tention on the design 
of new molds for the 
hobby field, 
informed by Florence 
Cox of Kenilworth, N. 
studied and 


we are 





Gort 
in Germany; his special interest in the design 
and construction of marionettes landed him a 


J. Mr. taught fine art 


post with the well-known Harro Siegel Mario- 
with which he 
tensively in Europe and England. His interest 


nette Theater, travelled ex- 
turned to ceramics when he came to this 
country in 1940; by 1944, with the help of his 
brother, he had his own plant (in Metuchen, 
Niels 
and utility artware. (The plant was sold in 
1952 but still bears his name.) After several 
years of successful free-lance designing he 


manufacturing bone china figurines 


has agreed to give full attention to the hobby 
ceramist. National distribution of his molds 


is being handled by the Florence Cox Studio. 


SUMMER CIRCUIT: A combination of crafts 
and country life is hard to surpass accord- 
ing to the Society of Vermont Craftsmen who 
announce a new course this year at the 
Fletcher Farm Craft School, Ludlow, Vt. 
Added to pottery, jewelry, decoration and 
others, the new course is in copper enameling 
and is to be taught by Angelo Caravaglia of 
Erie, Pa. School runs from July 4 through 
Aug. 26 in two-week periods. Enameling 
is to be high lighted in the Smoky Moun- 
tains, too, with Kenneth F. Bates of Cleve- 
land (CM, March) teaching beginning and 
advanced classes at the annual Craft Work- 
shop, Gatlinburg, Tenn. Pottery instruction is 
to be in charge of Sarah Young of the Am- 
erican School of Craftsmen. (Write Pi Beta 
Phi School, Gatlinburg.) . . . And in India- 
napolis, the American Art Clay Co., sum- 
mer workshops (in conjunction with The John 
Herron Art School as previously) are, for 
the first time, to include metal enameling. 
Started five years ago, vacation-time courses 
are open to school teachers, college instruc- 
tors and therapists. (For 
AMACO, Indianapolis 24.) 
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CERAMIC SUPPLIES 


where to buy supplies 


CONNECTICUT 


CERAMICS BY EDNA PARKER 
Long Hill Ave. at River Road 
SHELTON, CONN. 


DELAWARE 


EMILY’S ART STUDIO* 
1 W. Clearview Ave. 
WILMINGTON 3, DEL. 


ILLINOIS 


CERAMIC CREATIONS 
4115 W. Lawrence Ave. 
CHICAGO 30, ILL. 


ILLIN] CERAMIC SERVICE* 
163 W. Illinois St. 
CHICAGO 10, ILL. 


INDIANA 


AMERICAN ART CLAY CO. 
4717 W. 16th St. 
INDIANAPOLIS 24, IND. 


IOWA 


PARKER CERAMIC SUPPLY DIST. 
2204 W. 23rd St. 
DES MOINES 10, IOWA 


MARYLAND 


CAPE COD CERAMICS 
2035 Pennsylvania Ave. 
HAGERSTOWN, MD. 


MASSACHUSETTS 


NEWTON POTTERS & SUPPLY INC. 
1021 Boylston St., Rt. 9, 
NEWTON HIGHLANDS 61, MASS. 


MINNESOTA 


ARTISTS WHLSE. BRUSH SUPPLY CO. 
2934 Nicollet Ave. 
MINNEAPOLIS 8, MINN. 





BACK 
ISSUES 

OF 

CM 
AVAILABLE 








in your area 





MISSOURI 


MIDWEST CERAMIC CENTER 
502 South West Boulevard . 
KANSAS CITY 8, MO. 


NEW JERSEY 


FLORENCE COX CERAMIC STUDIO* 
543 Boulevard 
KENILWORTH, N.J. 


BELL CERAMICS, INC.* 
Route 10 at Tabor Rd. 
MORRIS PLAINS, N. J. 


NEW YORK 


BUFFALO CERAMIC SUPPLY CENTER 
437 Franklin St. 
BUFFALO 2, N.Y. 


DOLLMAN CERAMIC SUPPLIES 
1542 Main St., Rt. 5 
BUFFALO 9, N.Y. 


CERAMIC ART SUPPLY 
45 Grove St. (Greenwich Village) 
NEW YORK 14, N.Y. 


OHIO 


LUCILLE GERBIG CERAMIC STUDIO 
4023 Reading Rd. 
CINCINNATI 29, OHIO 


OKLAHOMA 


LOLA’S CHINA & ART STUDIO 
201 S. 4th 
PONCA CITY, OKLA. 


TENNESSEE 


HOUSE OF CERAMICS* 
3295 Jackson Ave. 
MEMPHIS 12, TENN. 


*See display ad in this issue. 


STUDIOS NOTE: New directory listings to begin with 
the June issue accepted up to the 15th of May. 
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The following back issues of Ceramics Monthly are 
still available at sixty cents per copy (Ohio residents add 
3% sales tax). We pay postage. 


1953 


April, July, August, September, October, December 


1954 


January, February, March, April, July, August, September, 


October, November, December 


1955 
February, March, April 


Please send remittance (check or money order) with list 
of back issues desired. 











INTENSIVE SUMMER SESSION 
JULY 5—AUGUST 30 


CERAMICS 
SCULPTURE 


WELDING AND METAL CASTING 
INCLUDED 


SEND FOR CATALOG C 


SILVERMINE GUILD 
SCHOOL OF ART 


SILVERMINE, NORWALK, CONNECTICUT 











SUMMER SESSION 
June 20—July 29 


Advanced courses in ceramics, 
painting, sculpture, design, 
weaving and metalsmithing. 
Degrees: B.F.A., M.F.A. Fall term, Sept. 12. 


CRANBROOK Academy of Art 
141 Academy Rd., Bloomfield Hills, Mich. 








CRAFT STUDENTS 
League of the YWCA-23rd Year 









Paimung Bovkbinding En hi 

Sculpture Silversmithing poe 
ics Metalwork 

Silk Screen abinetmaking 


Cc 
Men. Women. Day, Eve. Catalog C 
140 West 22nd St., N.Y.C. CH 3-5747 








2nd annuai 


YORK STATE CRAFT FAIR 
August 18-19-20, 1955 
Ithaca College 
Ithaca, New York 
Films © Demonstrations ® Exhibits 








A CRAFTS VACATION IN VERMONT 


Fletcher Farm Craft School Ludlow, Vt. 
July 4 — Aug. 26, 1955. Two week periods. 
Courses offered in Weaving, Pottery, Jew- 
elry, Gilding, Copper Enamel, Decoration 
Rug Hooking, Painting. Write for catalogue 
to: Mrs. Leona Phelps, Ex. Sec., Society 
of Vermont Craftsmen; Dept. 3, 5 Fairfax 
St., St. Albans, Vt. 
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Seeley's Ceramic Service 


Complete line of supplies and equipment. 
Slip, clay, glazes, kilns, wheels, books, 
tools, ete. Duncan’s E-Z flow brush_on 
glaze. Large selection of molds. Free 
information. 


7 Elm Street, Oneonta, N.Y. 
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COMPLETE, NEW CATALOG 


Instructive-Informative 
Fully Illustrated 


Hundreds of items all ceramic 
hobbyists want and need. 


Send 25¢ today to Dept. A 


CHIMILY cennsnc SUPPLY 








Overglaze Page 
(Begins on Page 37) 


Do not remove any of the peep hole 
plugs, as this would create a draft; 
and do not open the kiln door any 
further, or remove the glass until it 
is cold. Cone 022 is hot enough to 
mature the mineral colors, metals, and 
lusters on most glass. Lead-blown glass 
will not withstand as much heat as 
the heavier lime-pressed glass, which 
can sometimes be fired to cone 021 or 
even to cone 020. 

It is better, of course, to underfire 
until you learn the exact temperature 
by experience. If the colors are very 
dull after firing, try the next higher 
cone but allow it to bend only half 
over. Repeated firings will not damage 
glassware so it is better to refire than 
to overfire. 

It is a good idea to protect the bot- 
tom of the kiln and the shelves with 
asbestos paper. The glass must be 
placed directly on this without the 
use of stilts or supports of any kind. 
Pieces with stems or small bases, such 
as goblets, should be placed upside 
down. Do not place any of the ware 
close to the elements. Leave plenty 
of space around each piece, and do 
not overload or use too many shelves: 
this could interfere with the air cir- 
culation or final fast cooling. @ 





Red Crystal Glazes 


(Begins on Page 13) 


out yellow or orange—not red. 


; GLAZE 1 parts 
White lead .. ink Bate 
PR EEO 65. 653.045 ana eke ee 
Flint Bk nibh ea «ee 
Chrome oxide ie ke se 

GLAZE 2 parts 
White lead ...... as ee 
China clay oe ee 
ABE ae aes 
SERRE 
| 3.0 

GLAZE 3 parts 
2 ee 
Barium carbonate ....... 2.7 
Fo be 6 Sissies 6 aie 
ly Re ET Mr | 
Chrome oxide .... 3.8 

GLAZE 4 parts 
ae 
ES ae chacigte a ae oe . 1.6 
Feldspar ..... -. 2 
OS Risclvcca,. nea 
_ * SeaPeeeeeeeercmeranrs 
Chrome oxide ...... . 


You will enjoy experimenting with 
chrome red. It’s surprising to realize 
that the chemical which gives the 
potter so many shades in his glazes is 
also responsible for the shiny chrome 
trim on our automobiles. Small won- 
der the chemical was named chrome 
for the word means all colors. @ 
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. and when you do, 
tell ‘em CM sent you. 





ENT Tee Yee 











CERAMICS MONTHLY 



























Yf// ff //] 
y Md PP / 
/ Yi, ; 
WY, / / 
Yi fj 
“yf 
, Yj / f I Hil 
MM 
Y'' Alt | 
4 | 


hk 










18 thru 22nd 


Masonic Temple 












LIST OF EXHIBITORS 







Aladdin Ceramic Studio Marx Brush Co. 
American Art Clay Co. Mayco Colors 
American Beauty Ceramics Model Ceramics, Inc. 
Bell Ceramics Newell Studios 
Ceramics by Madeline Norwest Novelty Co. 
Ceramics Monthly Paragon Industries 
Dor-Mac Ceramic Studio Popular Ceramics 
Detroit Fabricating Co. Powers Ceramics 
Duncan’s Ceramic Supply Pyramid Ceramic Studio 
Even Heat Kilns e-Ward 
Ferry Ceramic Studio Rose Ceramics [se 
Gloss- Matic, Inc. Rovin Ceramics oO o t | 
Hoffman Hobby House Rynne China oO 
¥ Jenkins Wholesale Sylvia’s China 0D rf 
Y Joy Reid Ceramic Studio Tru-Fyre Colors ow |)! 
%, Kay Harrison Studios Willoughby’s Zz 2 
’ Kernian Krafts og 
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| FEATURE 
EXHIBIT DISPLAY SPACE AVAILABLE TO TEACHERS AND SMALL STUDIOS 





Write for further information 


COMPETITIVE HOBBY DISPLAY -PRIZES 


ARTHUR E. HIGGS, MANAGING DIRECTOR 
MASONIC TEMPLE, DETROIT, MICHIGAN 


Phone: Bay City, Michigan 3-9492 











Free demonstration on decorating by CM's Tom Sellers on Saturday and Sunday only. See page 33 for details. 
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King of Color 


OFPFERS YOU THE CERAMIC LINE OF 














QUALITY and DEPENDABILITY 
40 UNDERGLAZE COLORS 


All Beautiful—VIVID HUES—Superior Performance. For Pottery and Porcelain. 
TRIAL. SET, 18 '/2 oz. jars of most popular colors, $3.50. Complete instructions included. 


24 HI-TINT COLORS 


THE TRANSPARENT ONE STROKE CERAMIC COLORS, The most versatile medium for decorat- 
ing Pottery, Stoneware or Porcelain. You may have ONE SET OF EIGHT HIGH-TINT colors of your 


plete instructions included. 





own selection 


6 SPECKLED UNDERGLAZES 


SPECKS of harmonizing shades evenly distributed throughout. 


20 NEW EXOTIC GLAZES 


For the most discriminating potter. CRYSTALLINES — AVENTURINES — MATTS and REDS. 


16 NEW COLORED CLAZES 


In the Nationally featured HUES for modern interior decoration. 


and TRU-FYRES 


Brush-on Clear Glaze © Transparent Matt Glaze @ Clay Stains @ Strip Ease (liquid mask) 
© Wax-Resist © Spill Base Glaze © Wonder Mender ®@ Self-Adhering Ceramic Studio Stencils 
@ Liquid Bright Gold © Gold Essence 


RODER CERAMIC STUDIO 
Your DEPENDABLE source of TRU-FYRE Products 


A Large Stock always on hand for Immediate Shipment 


We Salute the 
Third Annual Eastern Ceramic Hobby Show 


May 4-8 Asbury Park, New Jersey 


VISIT OUR STORE ON YOUR WAY TO OR FROM THE SHOW 


distributed by 


RODER ceramic sTuDIO 


Backed With Over 50 Years’ Experience . 1331 Race St.* Philadelphia 





